THE FOLLOWING PAGES
ARE RESIECTIULLY DEDICATED TO

THE EXECUTIVE COMMITTEE

OF YUE

NATIONAL EXHIBITION OF 1852,

BY A MEMBER OF THEIR OWN BODY,;

" 'Wheo, during a poriod of several months, had ample opportunities
of witnessing, with heart-fult delight, the patrictic zeal with which
they entered upon their self-imposed task—the untiring energy with
whigh they eorried il to n sucocssin} jssye—and the nohlo spirit of
pordin] ol oven fynfopnul imton whicly in spite of the muat suyked
differanae m Aubjeets of gravp jmportones, snimated them ul} through.

“Tn doing 50, the writer confidently relies on their wise and gene-
yous detormination to develope ind fostor, by every practical and

Jegitimata means at fheir disposal, those hitherto neglected resources
of their eountry, and thot hitherto unappreciated capability of their
oauntry, which found so convineing ond trimmphant o vindication
within the walls of the Nutional Exhibition,

“JHo also ventures to express an earnest hope that the same spirit
of charity and patriotism which cxalted and dignificd their cfforts
- on one great and remarkable oce asion, will serve ‘us an example
* which their counfrymen may he proud to imitate on every future
. occasion, throughout the lengih and brendth of this lovely and
fertile island, whose beauty has been so sadly marred, and whese
abundance has been so fafally neutralised, through the mad dissen-
sions of its highly gifted but too pulsive children,




PREFACE.

- IN very many cases, Preface is o matter of mere formakity ;
" but in mine, it is a matter of actual neeessity ; as it is absolutely

_ imperative that 1 chould inform the readers of the foliowing

' pages under what circumstances they were written—which 1

shall do as bricily as passible.

On Triday, the 10th ol August, 1852, 1 delivered, in

accordance with the wishes of the Tixecutive Committce of

the National Exhibition, of which body T had the honor to

be a member, the concluding Lecture of a series which had

been delivercd by varions distinguished persons during the

course of the Exhibition ; and considering, 1 believed rightly,

that no subject could be more interesting to my audicnce, or

indecd to the general publie, I took for my theme the

National Exhibition itsell—its origin, the objects contem-

plated by its promoters, and the benefits which might be
fairly expected to result from it. It is probable that the
variety of topics touched upon, which was necessary Gven in
order to glance at some of the leading features of a great
»display of the kind, rendered my lecture acceptable to the
_ pumerous and distinguished auditory whom I had the pri-
-vilege of addressing; but the fact is, that it was received
with expressions of favour both kindly and flattering. 1
_may mention that, previous to the delivery of this Leclure,
'Y intended to have written a book upon the subject of the
National Exhibition. ‘Fhis intention I was compelled to
~ abandon from rcasons to which it is unnecessary to allude,
" more than to say that they werxe connected with claims of
' a pressing naturc upon my time and attention. Iowever,
_after the delivery of my Lecture, I thought of adding to
it some of the many topics of Interest which T had been




PREFACE. v

; ther, ‘or'to n Otiiliig;.]?id' ;n such oceasions instances, 1 Lave been able to .rcmedy the deficiencies of the
consmtep:_: with their real import&nneﬂ%a d?e?t'yft?“‘]‘l}’ i . éarlysportion of the book, which to myself were painfully
together’ with' official and. other do  anc.of publishing’ i “striking. Tor instance, I have, in my Supplementary Chap-
the Exhibition, in pamphlet fo CI}i_nents?_» C‘?nnecl‘»ﬁ'd: “ters, atoned for the scanty and meagre allusion which I had
exceeding one’ hundred pages 15]? ’, gnd‘ﬂfi“'ai-length 7 ‘made to two subjects of marked and increasing importance—

their approval of this idea,- au.d th ?; dOII.lmJtteg €Xpresse Flax, and Bect-sugar ; and in the same chapters [ have Deen

-enduring memorial of what, they 3 6111 ; .esue to-have!som " enabled to place before the reader a valuable sketch of the

nal’ e £ AT iiy !]Euaty regarded as: Qalt Mine of Duncrue, from the accomplished pen of its

‘With'this' object in view,. T set fo Jk' o ! noble proprictor, the Marquis of Downshire, to whose kind-
pating any material depa.rt;ur:3 from the vlor s and not anticf: ‘ness T feel deeply indebted. I also give, under the same

to.myself, T'used 2 considerabls portio lf afn Whmh; I Pmpos_eﬁ “head, what 1 hope may prove an interesting chapter on a

acarca"anﬁaltg_fﬂtiah; fcfr.‘tht’fﬁmt twent % '_gthe--Lecthe, wit * new branch of industry in this country~—the manufacture of

of the present work; and I also avai] g orftwerfty-ﬁ pag Cheese ; and 1 correct an omission with reference to Iron
othelj instances.” But on proceedin le‘ hmyself Of' Uk Ship—building in Waterford, by the insertion of 2 small
to-be quite impossible tv confine mgs?fi‘t 'I?ly tﬁSk’,'I:‘f ound:it - -chapier which, but for an oversight, would have appenred
limits ; an :;.ﬁb&ndoning,jga,uttez'lyyi;) ;;;:.gnbfihg Pl'filicribg ~“in-nnother place. And had not the pages already extended
aon Oﬂ;‘ryh?g‘;a lpﬁ e >the°21deq. f ~far beyand any ealeulation that T had ever made, I should
‘ HE oY “Jave avalled myself af the appertanity afforded by thosa

- phapleys, of yemedylag othor dofects, whish § yuat nay [

patisfied to know exist withont hope or possibility of cure.

I gladly avail myself of this opportunity of acknowledging
“the obligation which I am under to my friend and fellow-
citizen, Mr. John Windele, for the valuable chapter on
© ¢ Trish Antiquities” with which this volume has been en-
" yiched through his ready kindness, which is only equalled
by his attainment as a scholar, and his learning and zeal as
an antiguary.

T shall only say a word as to the moéive which I had in

undertaking so serious a task. I was anxious that a noble

i, O o display of Inish capability should not pass away like a tran-
d tiﬁ , if not of ‘ap’ arduous.k cg:o.g Eesg, I';h ad’to ‘sitory vision, full of beauty, and hopefulness, and promise, but

! ~those of ia ‘Publig Jﬂul‘nali; certatnly of a.“ffv_ar - also shadowy and vague from its limited duration. I deemed
liament, and5s” Chief Magis .that what T saw of lrish genius, Trish capacity, Irish energy,
and Trish improveability, was worthy of a record. I wished,
_go far as it was in my power to accomplish it, to render the
National Fxhibition a thing somewhat more permancnt and
substantial than a three months’ show ; in the fond lope that

National event,: i

H
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THE NATIONAL EXHIBITION.

T s well that we should fuquire into the origin of tlns most

~ereditable display of Trish capability ; that we should under-

stand the objcets which it was contemplated to promote ; and
that-we should reflect on the results which it has already
‘ produced, as well as speenlate on those which it Is likely to
. produce, and which we hope it may eventually realisc.
- There are some people, even amongst ourselves, who are
_inclined to question the advantages of Exhibitions in general,
‘and svho will not admit that they arc of any real use whatever.
- Is it of no advantage, I would ask, to awaken intelligence, to
" excite emulation, to impart knowledge? Ts it of no advan-
tage to exhibit the gradual progress of a nation in the arts
of civilised life, and urge the mind of a country to bolder
; efforts, and move glorious, achicvements? Is it of no advan-
tage to educate the masses ina practical school of illustration,
in.which the object, and the use to which it is applied, are
both explained, and in which every improvement in the useful
and elegant arts is traced, step by step, from the first rude
effort, to the last approach to perfection? Is it of no advan-
tage that the artist should be stimulated to a severer study of
his profession, or inspired to nobler triumphs in his art—that
the manufacturer should be roused to greater exertion, and to
a juster view of his position in the field of enterprise #—that
“the mechanic should receive new ideas, by which his labour
might be lightened, his skill assisted, and his taste refined ?
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prostrated beneath the weight of national ruin; its agricul-
tural population rushing to its shores in affright, at the rate
of-a quarter of a million annually ; its labourers driven to the
workhouses, with their families, there to become victims to
those varjous diseases gonerated even in the best-circumstanced
institutions of the kind, ox to remain 2 drag upon the failing
industry and diminjshed menns of the ratepayer; its cities and
towns filled with the degraded and demoralised wrecks of the
pepulation, who had not means to emigrate, or who would not
sdek relief in a workhouse; its mind darkened with visions

" of ruin and disaster; its heart almost paralysed with terror
and despair, This is, briefly, a sketch of the condition to

which this country has been reduced, from various causes; o
twa only of which it is now necessary to allude—the calamity
towhith: I have veforred, and the absence: of industrial

. employment; principally ewing to the want or the decny of

- manufaotures.
- % The Josn of tie ataple fad of the eawniry hae pradueed

enormons injury, Tt it has dane mueh good—good which, in

* Giod’s mercy, may yet more than compengate for the injury
" ig has inflicted. Tt has awakened inquiry, promoted investi-
*gation, and. produced conviction. It has demenstrated one
. thing, most conclusively—that it is impossible for this country

ta depend exclnsively on agriculture, as it has been doing, to
sts’ loss and degradation, for years back. -Hitherto, the
whole frame-work of Inish society rested on the frail support
_of & perishable root. That root has withered and decayed;
“and hence we witness the destruction of so many interests,
‘and deplore the loss of so many millions of our people. It

~would be the worst madness, in the face of the experience

which we have had—of the experience which is this very
“hour breathing from our fields with tainted odour—to confide

. any longer in the potato. 1t was at one time the mainstay of
. Trish agriculture; it s nowasa reed which has pierced its side.
- This is one of tho convictions which the national calamity has

forced upon men’s minds in Ireland ; but theve is another, and
a still more important onc—that agriculture, alone and
unassisted, is not equal to the emergency; and that the aid of
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£6, and even as high as-£8 per head, according to the port of
debarkdtion ; and this being the case, 1 cannot- understand
the over caution which hesitates at obtaining a great pexma-
nent good—or even the chance of a great permanent good—
for a swm which would not exceed the cost of some cight
weeks’ diet in the Workhouse.

1 would say, in the first place, teach the young girl the
knowledge by which she may be able to become independent,
and then afford her cvery legitimate assistance for the ac-
complishment of an cnd Leneficial alike to herself and the
community, whe sufler from her idleness, and who will gain
by her being employed.

1 have been informed ol an incident with respect to the
locality in which this school is established, which indicates a
change of sentiment teo important not to he mentioned in
connection with my present subjeet. The proprietor of the
town of Kantwk, Sir Bdward Tierney, who is an extensive
employer of the agricultural population of the neighbourhood,
has lately refused to subscribe in aid of local horse-races,
towards which he had been a liberal contributor previously ;
ot the same time declaring that he would be much more
anxious to give his money to promote the employment of the
people. Horse-racing may be all well in its way, though it
is, at best, a dangerous pastime to those who talke part in it;
but I feel convinced that those who look to the ultimate re-
generation of this country, through the developed energies of
its people, would be more ready to applaud the proprietor
who built or purchased an ample and commodious school-
house for the carrying on of the industrial effort which 1
have vecorded, than the proprictor who, by a munificent
contribution of sporting plate, encouraged the breeding of
a new gencration of Hurkaways and Highflyers.

. THE FINE ARTS.

- There are some 50 practical in their tendencies or so mate-
yial in their tastes, as not to be able to understand the value
of the Fine Arts or to comprehend their wtility. o such
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hundreds of things ministering to our daily necessitics and
comforts, which Art has improved, or may improve ? Tas Art
done nothing for owr walls or our floors?—for our furniture,
our glass, our china?—for the cloth which covers our table, or
the lamp by which it is lighted ? Is it of no advantage that
our walls are decorated with hangings of chaste and elegant
pattorns, instead of bejng daubed over with yude or grotosque
designs B—that our earpets glow with the hues and forms
of the flower-hed #—that our cheirs, onr tables, our side-
boards, our loungers, our pianos, are elogant in appearance
and in ornament —that our porcelain and our glass are
beautiful in symmetry, and classical in shape 7—that our
carringes are graceful in outline, and perfect in detail *—
that the simplest article of every day use is rendered more
attractive, and more ornamental —nay, that even the mighty
engine, which drives our machinery, shall be supported by
pillars of true lonic and Corinthian mould, and rendered
light and graceful in appearance, instead of presenting to the
eye a rude and repulsive mass, suggesting only the ideas of
strength and force ? Is Art capable of doing nothing for the
brocade or the lace 7—for the robe, the train, the flounce, or
the cap ? May it not with reverence even venturc into the
domain of Nataure hevself, and bid her streams to seek new
channels, and the sunlight to fall amidst new glades ?

It may be said, “ Do you propose to multiply the number
of our artists, already too many?’ If the number of true
artists may be increased, then I say, Yes; but the idea of a
more general diffusion of the principles of Art,and the teach-
ing its first elements, does not contemplate the raising of crop
after erop of artists, as you would raise cabbages for market.
No such thing. Tho real object is to train the eye, the hand,
and the taste, for practical and useful purpeses—ifor the im-
provement of various departments of manufacture, and for
the greater elegance of those thousand things which we apply
to the purposes of every day life. The Schools of Design
which have been established in various parts of Ireland,
through the liberality of the Government and the genevous
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eath of the Head Master, Mr. Willes, the attendance ranged
from 150 to 170 cach quarter; the males consisting chiefly
_of the mechanic and artizan classes, and the females of
governesses, teachers, japanners, and gils engaged in em-
broidery and lace schools. Besides the splendid collection of
casts, belonging to the Institution, of which the students
diligently availed themselves, the School was furnished, from
time to time, with valuable examples, in ornamental casts,
models, and books on Art, from the Department at Somerset
House. The progress of the students, in the acquisition of the
various branches of Axt, has been rapid,steady,and satisfactory.

In reviewing its operations, during the three years of its
existence, it has gratified the expectations of its patrons and
supporters, by realizing to a great extent, the objects aimed
at in its establishment., 1t has diffused a correct knowledge
of ornament and decoration, as well as a facility of drawing,
amongst the artizans and mechanics of the city, enabling
them to carry out the designs of manufacturers and employers
with greater taste and intelligence. It has gone far towards
supplying the great necessity of the day-—an art-workman;
without whose aid it is utterly in vain to expect lasting
success for manufacturing eflorts. It has also disseminated a
correct taste and judgment amongst the more affluent classes,
as well by the practical art-knowledge imparted to the pupils
from these classes, as by the admirable and most valuable
lectures of Mr. Wornum. It has given an impetus to some
branches of trade, such as japanning and enamelling of tin
and metal ; and it has done a service to embroidery and lace
schools, by enabling the pupils to execute their work with a
closer imitation of the beauty of natural forms, and also by
training up a class of female artizans, who will be enabled
hereafter to supply patterns and designs suited to the charac-
ter of the material.

The pupils have éreditably distinguished themselves at the

Annnal Exhibitions at Marlborough House. On the last occa-

sion, five medals were awarded to the students, and the
- Superintendents of the Department of Practical Art have
’ 24
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N / DUBLIN SCHOOL OF DESIGN.

The Dublin School of Design was established in October
1847, a sum of £200 having been raised by private subscrip-
tion in order to entitle its promoters, the Royal Dublin

* Society, to a Parliamentary grant; and in six months {rom
* the date of its organization, the Managing Committee were

in a posilion to report in the most favourable texms of its

", progress,

-~ Within that short periof the number of pupils on the hooks
‘averaged 400, The males jncluded, amongst other trades and.

L oceupwtmnsﬂwood carvers, carvers and gilders, Je\vellels,
 cabinet-makers, mechanists, builders, architects, engineers,
. civil-cngineeys, silversmiths, stone-carvers, paper- stainers, en-
o gravers, andl stueca-plastgyers, Among the fopale pupils were

tenchers, designers for worked muslin, embroiderers, &c.

Amongst the males proposed within the time stated, were pat-
tern-drawers, conch-malors, goldsmiths, coach-lace designers,

" draughtsmen, upholsterers, iron-founders, wood-engravers,

japanners, besides painters and sculptors. The females pro-
posed, included designers, wood engravers, painters on China,
embroiderers, artists, and teachers,

Tt must be at once apparent to every one who reflects for a

moment, that therc is not one of those trades or profes-

sions that would not reccive the greatest benefit from such

o Altlmu gh, in comphuuue with the declared desire, plompted by a dehc%y
of feeling, which would not allow our Secretary to introduce his name, in
direct association of ncknowledged merit and serviees, in & Report prepared

. and eountersigned by himself, with the exceltent Master and Under-Master

of this Tustitution, we cannot suffer this official document to proceed to its
destination, nor would it fulfil its speeiel purpose, without rendering to Mr.
Dunseombe the justice not less due to himself, and bearing similor testimony
to his eminent fitness for the situation entrusted to him. Its adjoined

. {unctions, we, therefore, feol bound to state, eould not be more efliciently

discharged in every depdrtment of their required action, nor, consequently
to the more complete sntisfaction of the Committee, whose unanimous con-
currence in this judgment of his gualifientions and services, I am thus
authorised to express, # Jamps Rooun, President.

o Gork, SrdJanuery, 1852,

E




portance,. of the X:ts in the.various departments of industry.
-'The proapectus, Wluch was issued in 1850 , will best explain

Hem-y Macmu.nus y AR H.
' Master of Figure,—Willinm Neilan,
* Master of Ornament and Landscaps,—Henry Brocas
Muster of Architecture,—Duncan C. Ferguson. "
dellmg,-ﬂonstantme Panormo, AREA

QDURSH oF IN BTRUOT!.OI{ ¥

Elementary F:gurp,, :
. Prineiplea of Light and Shada.
- Drawing from: Coata

nomszNG.
' Modelhng Ornament, o
'\«iodelhng I‘lowers,&c fromNatm'e. :
AROHITECTURE, -

Elementnry Figure I)mwmg
Modelimg the Flgu.re.

' Elementnry Ornnment.

i Deseriptive Geometry, a8 apphed

Working Dru.wmgﬂ ) =AJ:chlteotm.r:e as o Fine Art
The Dlementary Class of Prnencal Geometry nnd Perspecuve ev

" The Feralo E I]'iemanfary Class of Pratioal Geometry n.nd Parspecuve every
‘Wednesday morning.; An advanced clnss of deaign for original compusttmn
very  day,-: Lect mll be dehv rad on, the ¢

. Subscnbem of one pnund per annurn to the Schuol of Dcsign Fur:d ‘haye
the prmlege ofrecommemlmg one pupal to the nchool frao of chaer,
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The Royal Dublin Society, being, as stated, the promoter
of the Government School of Design, was entrusted with
its superintendence, and retained the custom established in
connection with their old drawing and modelling schools, of
annually distributing rewards and prizes to the industrious
and meritorious pupils. The second distribution took place
on the 7eth of February 1852, under the presidency of the
Earl of Clarendon, then Lord Licutenant. On that occasion,
Mr. L. E. Foot, the Ilonorary Seeretary, vindicated, with
much eloquence, the policy of continuing this system of
rewards. After alluding to those honors gained by military
and civil services, he observed, that these humble honors
about to be bestowed were capable of encouraging and stimu-
lating the rising aspivations of genius in the axtist. They
founded the practice ol distributing rewards upon the well-
known principle of human nature, that fame was grateful
to the heart of man, and a laudable object of his ambition.

Mr, Macmanus, the Head Master, stated that the number
of pupils on the books since October 1849, was 1,444 ; 362
of whom were females, and 1,082 males.

" The address delivered on that occasion by the arl of
Clarendon contained some passages which I consider deserv-
ing of being quoted, as indicating the progress of the pupils,
and at the same time, illustrating the importance of a syste-
matic education in the various branches of Ornamental and
Decorative Art.

+ T think, on the whole, that we have every reason to be satisfied with the
position and prospeets of the School; nnd to expeot thet the industry of
the students, together with what I before called a National eptitude for
artistic instruction, will bring forth good results under the system of drawing
here adopted. Ifind that, in the course of last year, sevonty-six lectures—

. twenty-seven to the female, and forty-nine to the male class—were delivered

by the Head Master; and when we reflect on the great variety of subjects
embraced in those lectures, and the vast amount, of labour necessary for pre-
paring them, in addition to his ordinary duties in the schools, T think youn
will agree with me that great credit is due to Mr, Macmanus. The other
Masters have not been deficient in their efforts, and the school is sure to he
benefited by the very judicious division of labour instituted by the Masters.
I estimste very highly the benefit which Dr, Harrison told you the Dublin
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Society, always anxious for the public good, hns conferred on the'School of
Design,: by admitting the students to-attend the Jectures da]:ivered_,by the
< Professors of Nutural Seiences, which are in eny way connected with the art
7 of drawing, ' T fully appreeinte this advantage; and to’those eminent gentie-
men I, on-the part of the patrons of the school, beg‘to tender my best thanks
for their- gratuitous co-operation and sexvices. "I have'scen, this day, the
Reparl&_pf those Professors, upon their recent examination of the students,
whose anawers, I found, were most satisfactory; and qu;su'xhe”:everyhody
will have heard, with unfeigned plensure, the announcemeilit?;ﬁadeiby Dr,
Harrigon, that the female students wore more swccessfal® than‘the" male.
And, although Dr. Harrison informs you that the medalg in' three seiences
have been borne away by famale studengs, T do nat:think »ho,'dicl'ijutic'e to
the fomale student who happened to'bosr “them 4l ‘away,~for'in Botany,
: 0ha;n_is§ry, and Zoalogy, the same young lady, T flnd, hes succesded in win-
ning oll the prizes. Mr, Wornum, wha' was speciglly deputed by the ‘Board
of Trade, doliverad hore Inat yooy an interesting sories’of loctures, which, I
- understand, were attendod by 400 peraons egoh time, and he is about to
-+ vieit Publin agnin for the symo purpnse.' The Library hnafiuurensed,'and,
- i perhaps what is atill moyn Important, the numbar of readore:-had heon nenrly
*- daybled § for Xind that iy Januagy, 1841, #t was §1, and thet, Jn Decsmber
ﬂaat.i:waai’(& ™ PO ? gt ? i

- The only danger to he apprehended s the impatlenoe, _pnvyillingneu,' or, T

" om_ afroid, ‘the inability to ga thraugh the procpas of educhtign, which is
unavoldsbly slow; for I may gquete the spininn of an eminent authority,
.; who tells us thot it will take seven or eight years to moke a good designer;

: o - byt it is worth while to go through that apprenticeship or process to become

* & designer or art-worker, when we find the result to be that his labour be-
omes more valuable to his employer, and more remuncrativg to himself, It is
certainly. desirable that industrious and'deserving young persunazlshould early
: be‘enabled, ta'enrn a livelihood for themaelves ;¢ bugfthiqpbjept}:p{m 10t be
* attnined at the expense of un incomplete education for, 'ng mattor how great
: the' talents a youth may be endowed with, unless'they fumf;'de\felo;ied by
: laboriouy study and application, they are of ne mora valus than-the precious
metals before diseneumbered from the enrth, T obeerved, in the classifieation
f students last yenr, only four house-painters ; of pabinet-makears ‘there were
oW, _i'as:{vell s of various other branches, to all of whom decorative Art and
knowledgeof ornamental design are of the-utmost *consequence j*and I
ould, therefore, enrnestly impress upon parents, and upon the employers of
he importence of sending their childrenzand apprentices:to:those
“schaols, for! the purpose of learning ornamental Art;¥The'munufacturers of
England’ are st length~for that also was 3 slow process—zealously co-
perating with the Schoels of Design, from o convietion of their utility ; and
eny ‘of them ore sending their apprentices and artisans'to'those places, and
allowing them to leave thoir work sufficiently sarly to enable them to attend.
I may:montion that, in o School in the Pntteries,'fithere inxe 100‘.stnclents, :
artigang from Mr, Minton's factory alone, and thnt,m'anufacturerb,' generully,
are seeking for students from the different Schools’of Desi i
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ferzing thiem, not only for their ability to draw, but also for their mornl
tr?iniug and good conduct, which they find invariably to result from the
good discipline of the schools. T am most anxious, also, that the real objeet
of Behools of Design should be borne in mind, which is, to give a regular nnd
systematic edueation in all matters connected with ornamentat and decorntive
Axt, more cspeeially to those persons who are, or intend to be, engnged in the
manufactures of the country. The Head School of Design in London is fre-
quently requested to furnish designers to the primeipal manufacturers in
England, who employ them in their factories at remunerative salaries ; and
when it is considered that an nccomplished designer may furnish work for 60,
or posaibly for G084 workimes, it will be adwitted that the distribution of such
designors youat peeessnyily exercize a beneficint rosult on the working classes.
And when Xatate 1he fict, that one professiounl designey at Pavis gets £600
a-year each from two houses in Manchester for supplying sketches, which
are converted ipto designs and patterns at Manchester, I think it will be
admitted that the husiness of a designer is nat en unprafitable one, and is
warth the time and trouble the eduention for it demands, The comparison,
by hundreds of thousands of persons, of works sent to the Exhibition by the
fyat artiats and mopnfciures i tho world, has created ap apprecingion of
gxoallnnee of Avtand gdesign, and has onpabled us to esthmnte In what that
pxeolisnce coneiste. [t has done onother thing,—it hns made us sensible
of pur great inferjority in various matters where before wo believed ourselves
to be unrivalled. I believe that the consequence of this will be what it ought
to be,~—that It will stimulute fresh exortions, and tend io purify and improve
the public taste. Indeed I know, from the highest authorities in Tondon,
that the Exhibition has alrexdy led to the manufacture of mnny new articles
of a very superior character, and to a greatly increased demand for accom-
plished designers, I was at much pains to ascertain the part which Ireland
took in the Exhibition, and it was with grent satisfaetion I lcarned that one
award, cither a medal or honourable mention, was made to every three and o
half Irish contributors, while it was not more than one to every three and 2
quarter of all other British exhibitors, if I may make use of such a term.

That proportion was, of course, very satisfactory ; but, on the other hand, it

wag not satisfactory to learn, that Irish exhibitors were only 268 in numbey,
and that the other British exhibitors were 6,665, But many of the Irish
productions were 50 excellent, and stood the test of competition so well, that
several of the jurers expressed their astonishment that Ireland did not take a
higler share in the staples of our general commerce, tonsidering the many
facilities for manufactures which exist here, and that the rate of wages, and
the cost of living, are much lower in this country than in England.”

I shall merely say that the works exhibited at our National

. Exhibition by the Dublin School, were generally of a high

order of merit, especially some exquisite flower and fruit

pieces, executed chiefly by female pupils, in the difficult
vehicle of Tempera.




Behavmg tha.t much mtereat must attach'to the early r1gz.
‘of the Irish Schools of Art whmh have given §0 many men o

oceupy - wo' Yor' three pages of thls wor ¥ few exiracts:

from - an; address” delivered " in “Decembert1842,” under the
premdency of Earl De Grey, then Lord. Lleutenant by Mr
‘Weld, Honorary Secretary, on the occpsion of the first publi
. distribution” of premiums awarded to the successful% pupils in
the’ Drawing.and Modelling’ Schools” of . the- Royal ’
Booiety. . It Wlll he seen that the Schopls of he. Sociel
i 10 years smce 1

4 H Tun. Dn.wmm AWD Mon BLLING - Scnonm PP THR I)nnnx Suum'rr.
} ,‘I'ha history of ouy Sehools is sa intimntely connected with, that of the forma

i . #on-and garly procoadings of the Soclaty itsclf, that it is seapeely practicabl

2 'ta touch.upon ane,. without ‘ndverting to the other ; and'I shall enter
.- thevefare, upon tha subjeot, by atating, that our Soeiety was formed as early
as the year 1781, In the month of Fune of that year, o few individuals me
in the Fhiloapphy Reoms of Trinity College, when they agreed, thnt A new
Booloty” shonid ba’ ‘formed, under the-title of £ The Dublin Society: for the
" Improvement. of Husbundry, Manufactures, and .other useful Arts."  On
the aubsequant ‘Thuraday—aend here it may be observed that Thursdays
have contimied the usual days of the Society’s meetings down to the presen;
time—it was agreed to add the word ¢ Sciences” ; go that the title of the new

Society then st;ood, ¢ The Dublin Society, for the Improv
ther nseful Arty and Scienceg
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relative- o Agn,cultm-e, ‘Manufactures, snd Arts,:by the means of trentises
end tracts'; and one’ of the first to which they enrnestly called the sttention

of landed proprietors and ngncultunsts , wad the celebrated Treatise by Tull, -

Just then published, npon Drill Husbandry.! They pointed:out’ also the
volue of Twrnipa’; and more especially dwelt on’the great and: permanent
advanteges-to” be; derived from- effectunlly draining the land.;~and they
imported drmmng 1mp1ement5, more particularly a newly construoted droins

ing plough, which: Were exhibited for pubhc inapection, R o
« [ have statod: that ‘the Members of the new Dublin Socwty wero few in
number, and’ ‘their peouniory means extremely limited,” o augment them,
[the funde] individuals were engaged to canvass for subscriptione, just as wg

" see practised at’the present day, in favour of cortain existing institution

" Lodied, and Ladies too of rank, came forward on the" ocension, and as the
' bland and persuesive influence seldor fails of suooess, when they nre plensed
to exercise it; so the lists of subseriptions which they procured, were, in many
-~ instances, very considerable. " But the individual who distinguished himseif
'the most s:gnally m cnmaasmg for aubscnphons, wus, beyond nll dqubt and:

ﬂuestion, the Rev. Dr. Samuel Madden, e handed into the Seciety a list

confaining names and promised subscriptions to the amount of £900 per
dannum ; his own name having been set down for £330, with a promise to
continue the same subscription nnnunlly, during his life ; and how faithfully,

" how nobly the Rev. Doctor redeemed his pledge, may be gathered from the

records of the Society ; for nnt only -was the original subscription of £130

* per sanum exactly paid, but from time to time, he augmented his subserip-
- tion, by throwing in an additional £50 and £100; and in one year he
.. contributed upwards of £300,

4 Anxious to preserve ke lilkencss, as well as the memory of this muni-

. ficent benefactor, the Socicty employed the then celebrated Seulptor, Van

Nost, to earve the bust of Troctor Madden in marble; that original bust now
stands in your Bxeellency’s presence, over yonder chimney-pieee. The cor-
reyponding one over the other chimney-plece is an original bust of Mr. Prier,
by the sume Sculptor, and cught, perhaps, to take precedetiee even of that
of Dector Madden ; for Mr. Prior, who was the first Seoretary of the Socicty,
has been regarded s its projector, as its founder. A marbie monument,
executed by the sume Axtist, was raised to his memory in Christ Church

- Gathedral, at the expense of the Seciety and which has lately been eleaned
. and restored. The inscription on it, in Latin, written by the aminble and

excellent Bishop Berkeley, the friend of Prior, records his conneetion with
the Soc:.ety in the following words :—

< Societatis Dubliniensis

Auctor—Institutor—Curator.

‘J&Ir. Prior died in the year 1751, in the 76th year of his sge, twenty-one
years after the foundation of the Society, and two years after it had been
incorporated by Royal Cianrter.

* 4 Dr, Madden was specially requested to draw out o list of such premiumes
as he deemed to be most conducive to public improvement ; and premiums
so drawn out, were specially announced to the public as * Doctor Madden's
Premiums,’ and for many years were kept distinet from the other premiums

,offered by the Society.

-: ¢ Now, in the very first list of premiums which Dr. Madden devised, a
considerable portion of the funds was alloeated for the encourngement of
the Fine Axis, and premiu;ns were offered for the best Drawings—for the
best Paintings in Oil-~for the best specimens of Sculpture; and these pre-
miums were not confined to any particular class of persons, but offered to

the public at farge, to artists and amateurs indiscriminately.

. % The London Sotiety of Arts, which was not instituted until after ours,
in 1753, and which now holds its meetings in the Adelphi, appears to have
adopted o precisely similar system in the distribution of ils prizes for the
encouragement of the Fine Arts, and to have continued it down to the
present time. -

<1t Dy, Madden's Premiums appear to have continned for many years; and
to his enlightened views, beyoud all doubt and question, is to be attributed
the first public impulse given to the Fine Arts in Irelund. DBut it graduatly
‘came to be eonsidered, that the surest means of n;‘wuncing the Arts must

gr :




conmst in the foundauon of pubhc drawing sehouls- md the Socist, pmpnm@g
to give full effect to the scheme. by ‘building a large room suitable for o pub;

- lio drawing school’on their premises, then sityated in Shaw's-aourt, o parto

the’ town miow altared aind forgotten, which?® s:xtandenle in- the reor ‘of the

*. Commercinl Buildings.# Until this apartment was'rondy for.the reception

.+ pupils,the: Hoclety distributed liberal premiums among the pupils of -a draw,

- ing ncudemy eatnbhshad. we have every reason 1o believe, under its auspices

f if not through ‘its means, end kept’ in George’s-lane, ar George’s-st:cet, by
Mr,"West, the'grandfather of the present Master of our’ I‘Jgure Bokool.” Bu
wo knoto that as soon as-the new building wus ready, M#.West wos instaHed.

/. a8 the Mgster of the Figure Bchool, which' wonldsacem . «have:baen lig
more than a.continuation of the former, ux;dm; improved. olmuznstmwaa.'
++“Two other Mastors'wern: s0on aftorwardsiappointed--one to aupm'int;m
# School for: Genm'nl Qrnament, ang the nther for Arphitecture, ag’nearly ¢
may be,onithe plﬁl} ‘which has been pursued down:to the-presént Hime. 2 Oy
school for odalhng in'olay, and for sculpture sedenot-added unlilﬁtha begla
ning of :the presant-century, 1 vegrot it {a out~of my pawer to stateth
precise yenr-when the originsl drawing uahaal of tho Sua;et.fwns npened, fo
the M8, yohume'af:the Hinutes of the Boolaty” lj}lmcee(]ipgq; {n which {f mpa
have heen yeoordedy hag hean Jask-av mislald, /Bt T am ahlo ta soredot
eyrar-whioh has apposrad i ;lgt lagteely, sanlgning a data to Mr. Wopl!
appnm;mept. thick- was, in hot, merely $he date of s veturning to the

'f school, after o long leave of ahaanna an geponptiof i health,? during which |

* his plage had beoft §llod by sunther pevean, who had heen previously olooted

by the Boolaty as his nsafstant, " The missing volume, to which £ hnye alludﬁd, :

. relates to the period from the yenr 174G to 1763, and I presume it was during -

some paxt’ of this period that the schools wero establighed, beecause in th

volume.g mmenomg with the year 1762, they.are dzaunot]y’ eferred 0, an

Fand taka presedence’ of d
eatahhahmenta ‘of 'thie kind within'the British Brmypire. Fib
now, at the elevenih hour, that they are heginning to estabilsh publio draw- "
ing schoo%;;uf tha s:xpeme af tha. Government in London,. and t}m rovineial

; of the principles £ Arb" 0 ha purposes of
manufacture cou]d be most readily as

_ ough the steady. energy of its people 11
ramed thg ;napltnl af the. North to a level b
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seats of English industry, still, the weaver of Belfast was
ainly dependent on the aid of foreign taste for those designs

~ which, while adding new beauty to the productions of the

Irish loom, impart to them incressed value, Industry was
sedulously and successfully developed, but taste was little
cultivated ; and hence the dependence on foreign aid which
was at once degrading and costly. Happily, this state of
things was not destined to continue ; for in the month of
April 1850, some 500 of the leading inhabitants of the town

were present ab the inaugnration of the Belfast School of

Design, which had been established in a very great degree
throngh the liberality of its locul promoters—the sum of £400
having been collected in local subscriptions in the year end-

(ing June 1851, The inaugural address was delivered by Lord
‘ ])qffeun, who, in a discourse of great ability and ﬁlﬂqluence,

?atmwd npon the nbjeua and uhhty of such oy inatitution.
i a subsequent occasion (the evening of the 36th March,

18553), his Lordship thus alluded to the promises which had
heen then made, und the expectations which had been then
~held out i—

* We explnined in what manner Are might Lecome the hondmaiden of

- monufacture. We promised the linen-merchant, the damask-manufacturer,
p

the paper-stainer, the muslin-embroiderer, that we would enabie him to
supply himself, from ameng his own towusfoll, and in his immnedinte neigh-
bowrhwod, with those patterns and designs necessary to his trade, which
hitherto, he had been compelled to seek at considerable expense in other

" cogmiries. YWe said that we would make him independent of those countries,

and enable hini to compete with those who were his rivals, if not his supe-
riora, only in consequence of the ndvantages they possessed in the command
of a better style of ornamentation. Not only, however, were we to furnish

“him with Deiter designs, but we were to educate the workman whom he
- .employed in executing those designs, so that from mere machines perform-

ing they koew not what, they shoull become intelligent artisans, with a

- feeling for the work they were cngaged upen, and, conseguently, capable of

performing ity with that indeseribable grace which alone can give to it

* the character of an artistic production. Alluding more particularly to one

peeculiar branch of manulacture in this town—I mean the linen trade—
we ventured to suggest that, with a little instraction, it would be quite

" practicable to enable the locality itself to supply the linen headings neeessary

to the disposal of these goods, and for the purchase of which, from France,

- w sum, I believe, of more than £60,400 is aunually expended.”




notfonly’ theoretical, but practmnl I need monrcely. Blude?
importence of nﬂ'ordmg every encouragement and usuamnce

aa ‘woll as far e#nallance of exeoution, hns, perhaps, never been ‘surpeased.:
pavtienlarly note i truthfuiness, by which I would convey the’ reaembla.n
af the opjosts rapreacmtcd to the anme Objeﬂf‘j as they nppear :

X ,Zexhibit not only the ateady pmgleés and pl.arcﬁ
tages of the School, but the wise and judicio

‘the manufacturers of damasks and newed. ushns.
g “the" machme-makera, and ol:her employer o

be more sensibly apparent in the goneral improyement o
‘théf?;udmmus introduction of novelnea, in all ouz local my T

ith the wishes of the donors of thesé prizes,. the de ig
the fubnes to which they were applied formed port of the contnbu on i
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among the visitors. The ten designs sent up by the School for exhibition
#rere yalued at £100. Prize Medals were awarded to Mr. Andrews, for
f]nmask; to Mr, Holden, for muslin j and to Messrs. J. G, M‘Gee and Co.
for embroidered vests ; the designs furnished by the pupils forming a con-
spicuous portion of the articles for which these awards were made.”

During the first year, Lord Dufferin’s Prizes-were given
for the best and second best designs for a table eloth ; best
design for a muslin robe; best design for a chemisette; best
design for a handkerchicf; best and second best for a linen
band ; and best design for a box for cambrics.

As may be seen by the following passage from the Annual
Report of the year ending 31st January 1851, the Committee
adopted an cminently practical mode of raising the character
and advancing the objects of the School by the foundation of
Scholarships i—

* A subjeet of equal importance in its bearings on the utility of the school,
was early taken into comsideration,—the foundation of scholarships. The
young men who eater the classes Leing almost exclusively drafted from
amony those whose oceupations prevent their devoting more than the cus-
tomary evening hours o study, it could not be expected that they should
attain such eariy or complete proficiency as is desiralble, where there is
promise of superior talent. In order, therefore, to afford the means of a
more eonstant and exclusive devotion to the study of decorative Art, it
appeared highly desirable to offer an annual sum, in scholarships, binding
those who should obtain them to give a certain additional time to their
studies, Lo carry out these intentions, Lord Dufferin again came forward
and endowed a scholarship of £20 ; Mr. Blakiston IHouston of Orangefield,
ndded one of £10; and your Committee have joined te them a third,
of £15, out of the school funds, It is probable that the Board of Trade will
also endow one or more.”

The number of pupils on the books in the year 1851-52,
was :—DMales, 267 ; females, 29; governesses class, 33.

Amongst the various occupations of the males, may be
enumerated the following : — Cabinet - makers, carpenters,
draughtsmen, engineers and millwrights, engravers on glass,
gardeners, glass-blowers, japanners, jewellers, lithographic
writers, lithographic printers, painters, several engaged in
the sewed muslin trade, besides plasterers, stone and marble
carvers, stone-cutters, wood-carvers, and weavers.

The female pupils were described as embroideresses, milli-
ners, schoolgirls, sempstresses, teachers, and undetermined.
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Cork 1ﬂectmrr all grades of its citizens, the increasing intel-
llgencc of the lower classcs leading to a proportionate effort
on the part of the higher ; and if, as a city, it may lay claim
to a high degree of intellectual excellence, the admirable
system of the Christian Scliools has undoubtedly contributed
much to its promotion. Their drawing department was, how-
ever, until within the last two years, confined to architecture
alone ; that being, in this country, almost the only practical
object to which it was generally applied 5 bul as soon a8 the
establishiment of Schools of Design was spoken of, the Chris-
- tian Brothers saw at once, that the only means of rendering
those establishments generally and permanently useful, and
of ensuring them complete success, would be to establish
a good system of dyawing in elementary schools, and make
it, like ather deparviments of knowledge, o part of the every-
day business of ghe pupils,

They placed theiy views before the Corpoxation of Cork,
wheo, with a Jiborality which reflects eredit on their intelli-
gence, and on their zeal for the publio interests, voted £50
for the commencement of the undertaking ; and, on seeing it
advance, gave subsagquently £100 to continne the good work,
to which, in addition to their other valuable services, these
laborious and disipterested men had so generously offered :
themselves, The fruits of their efforts have been before the o
public in the admiyable drawings they have produced, which '
fay surpassed anything that might have been expected. They

" were fully worthy of the place they occupied in-the Exhibi-
tion, and of the praise they so umiversally elicited. The
example thus given will, it is hoped, be generally followed ;
and, among the rising vouth of our country, we will find
many well prepared to co-operate in any future attempt ab
the establishment of the various branches of manufacture for
which Ireland presents so many facilities.

Drawings superior to those already exhibited, have since
been executed, which are intended for the forthcoming
Dublin Exhibition. They will serve as a proof of what may

be done, and will remind the Patrons and Managers of the

ude.a that the: eloquent Lord Pelfast had' in
in 1861, he expressed the hope th'lt “ Soon.,

e

there, was one of peenliar interest, from the
thful ability which it furnished, and the hope
ay. is; not far distant when opportunity for the pro-*

cxse of that ablhty will be umvexsal]y presented,

'lhe asbomshmg success which has
_ﬂ'orts of the conductors of these extensive and




ry, Schools, what a vast amount of artistic abilit

aal, if they havo only the patriqtism and good.
evelope and encourage it. .. : Sl
IMERICK SCHOOL OF ORNAMENTAL ART

merick School of Design originated in‘a memoria

1 holding the post of Second Master; at Belfast
was gppointedto direct the school. A. Provisional Commit:
ten having been appointed, and all preliminary arrangements
‘haviug been made, an address was delivered before a distin

gamhly in the city of Limerick on the?26th of
ndon the 2nd of November, the 1st bein ALY

classes rapidly filled ; and in March, 1853, the average dail
attendance has exceeded 130, being the highest number whic

.

is‘possible for one master fairly to instruct '.@Jmostzeverjr

ew of the young persons connected
4 actorics of the city have attended,

{there cannof be
ng: themselves of its advantages to a considerable e

‘Amongst the various trades and occupations of the: pupils
he following: may be enumerated :—one builder, one butler
hree”carpenters, thirteen clerks, six (Irapers—assiétdnts on

one’jeweller, one law-student, four painters,’

following from the printed prospectus :

*%.The general Course of instruction comprises Elementury Fre;ehand“Dlmw
nd from the round, Shading from the flatand from’th
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round, Architectural and Mechanical Drawing, Practical Geometry and
Perspeetive, Figure Drawigg from the flat and from the round, including

natoigienl Studies and Drapery, Modelling of Ornament and of the Figure
as applied to Ornament ; Paluting in O, Water Color, and Tempera, from
examples of Ornament and from Nature, Londscape, Animals, Felinge,
Flowers, Fruit, &eo. ; Bxercises in Composition, and in Original Designs for
Manufacturcs, Decoration, Furniture, &e.

s Tectures on the Ilistory and Principles of Ornament are delivered
periodically by R. N. Wornuwm, Esq. Lesturer to the Schools of Ornamental
Art.

“'The ordinary vacations are:-Saturday in every week, St. Putrick's
Day, Ash Wednesday, Good Friday, Easter Monday, Her Majesty’s Birth
Day, All Saints’ Day, St. Michael's Day, and from Christmas Eve to the 1st
January, inclusive.

¢ Subseribers of 108, per annum, are entitled to nominate one pupil to the
Tvening Class; nnd of £1 and upwards, to nominate two pupils to the
Evening Class, or one pupil to the Morning Class, ot half the reguiated
fees.

€6 pr); CLASSES AND SCALE OF FEES AHE ARRARGED AS FOLLOWS:

 Pvening Classes.—Males—Five nights in each week, from half-past six
to half-past nine, Females—Five nights in each week, from six to eight.
Feos, 13, 6d. per month, or one pasyment of 10s. 6d. for the Session of ten
months.

* Morning Classes.—Dales and Females —Four Mornings in the week,
from REight to "Ten.—Fees, 8s. per month, or one payment of 21s. for the
Session of ten months.

« Gpeeial Class for Males.—donday and Wednesday afterncon, from one
to thrce. TFecs, Gs. per month, or one payment of £2 2. for the Session of
ten months.

« pecinl Class for Females,.—Tuesday and Thuraday afternoon, from one
to three. Fees, 6e. por month, or one payment of £2 25, for the Session of
ten months.

“ ¥here more than ong member of a family attend, all members after the
first to be taken at half these rates, excepl in the cuse of subscribers’
nominees. .

wThe daily attendance of the pupils is registered, and any irregu-
loxity not accounted for will enuse the erasure of the pupil’s name from
the books.

o The President is Loxd Monteagle, The Vice-Presidents 1—Loxrd Bishop
of Limerick, Right Rev. Dr. Ryan, T.C.B.; The Mayor of Limerick, The
Earl of Dunyaven, Lord Clarinng, Venerable Archdeacon Keating, William
Monsell, Hsq., M.P.; Wyndham Goold, Fsq., M.P.; Robert Potter, Esq.,
M.P.; Francis Willinm Russcll, Esq., M.P.; President of the Chamber of
Commerce, John Long, Bsq. C1.7

‘Phe Committes consists of forty-nine citizens, including some of the
Catholic and Pratestant clergy.

Za
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The former gentleman, Mr. Blake, visited the Gork School
of Pesign in the year 1851, when he was so impressed with
the advantages which it was evidently calculated to confer
on the community, that he resolved on, at least, attempting
to procure a similar institution for the city of Waterford.
Accordingly, on his return, Mr. Blake induced the Commit-
tee of the Mechanics’ Institute, of which he was then the
Honorary Secretary, to bestir themselves in the matter ; which
they did, with the most creditable zeal. The Committee
* wisely sought the co-aperation of the venerable Dean Hoare,
" who had been at all times ready to devote his influence as

well as his exertions to any object which could promate the

publie good. It was at opce obtained, and with the best
possible result to the contemplated project.

It having heen dpemed desirable that the application for
the pafgblishment of fhe schnol shonld be made by the Tawn
Council, My. Blake proughi the matter under the notice of

! that body, of which he was a member, in an address of con-
sidorable alility, whieh I romember having vead st the time
with much pleaspre; on which occasion he was supported
by the ready eloguence of the present Mayor, Mr. ‘Thomas

. Btrango, and by other members of that body, who resolved

on taking the matter up. A memorial was sent through the

Dean, who accompanied it with a powerful letter to Lord

Claronden, requesting the exercise of his influence with the

‘Board of Trade, to obtain a grant for the school; but the

Goveynment to which his Lordship belonged going out of

office shortly afterwards, the application was not attended to.

Shortly after Lord liglinton’s appointment, another memo-
rial was forwarded by the Council, through the same source,
and the then city members, Thomas Meagher and Sir o W.
‘Barron, were requested to urge the matter on the attention
of the Board of Lrade; the result of which application was,
that the Head of the Department of Practical Art, Henry
Cole, Bsq., C.B., was sent to Waterford in July, 1852, to
report whether the establishment of the institution sought
for would be likely to be attended with success.

e

v i Thes olldwing_ ,iajt"};he average attendanoce of students in: the:
- Limerick School of Design, for the months of November and
" December 1852,'and January and February 1858 :—*

Females. Total ’
veenemmeens 2L iiirnreirenss 81
............. ;1 TS £ :
............... 4B.0iiiresnindin 117

p avery e}'x:_m"t period, and who expressed i:b.eg1'{5,,3'3,__1;(351;’”E
" satisfaction ‘and, indecd, suprise st the proficiency ‘already

o have adopied the excellent systam ofistj~ -
. mulating {ambition- by rewards -for superior merit.” “And
: Fsmong'at ather ‘prizes to be awarded for the bea;"épeqimeﬁé A
in various branches, I am happy to mention the following :— .
_ design. foria" lace handkerchief—design for a room paper .
=1‘.0&1:@:@':"pi:i}ﬂmd from two blocks, and in two colours’ only—
‘design ' for '3 marble chimney-piece, working dr vings on-
' scale, details full size.

‘Master on’or befors Manday, the 8th of June, 1848,
Magufactgrexs,' decorators, and all who are intai'ested in
the: improvement of National taste, are invited tq visit the .
‘;sghoql,:agd"to avail themselves of the means it affors relative
namental”Axt, and for educating designers and work
: "They, as well as private individusls, are also’ inyited
-ta offer prizes for special purposes. = o

WATERFORD BCHOOL OF PRACTICAL ART.
i : . LTS

. R g
This school Towes its origin, in a great measure, tothe
untiring exertions of a few gentlemen, amongst | the “mos
prominent-of whom I may mention Mr. John A. Blake, it
‘Honorary Secretary, and the venerable Dean Hoare




A large meeting of the principal citlzens took pliite in' the
Town Hall, when Mr. Cole announced that the Governmen
ha__;a_dete;_-fn_in‘ecl not to establish any more Schools of Art o
th'afblgl p;{iﬁ?i[ﬂg, but that they would endeavour to have
grea:t_gr-_’fpjimber on a new system, of smaller’grants;’the
tol\y’n:‘ig'qﬁhich such a school was established, to defray the ;
remainder’of the expenses, partly by subscription, and Epartly"
by ‘n'higher tate of fees than those charged by the schools then
i existence. - He said, that the ‘Waterford Sghool;,:wghich he
would recommend the Board of Lrade to establish, would be.
the first under the new and (as he called it) improvedj*s.i)fsfem
and, that its promoters should receive a grant of £50, toward:
thesalary. of the Master, which, however, could ndt]:g“_.g‘u
ranteed beyond one year. His auditors were, natura,ll'y,-fmﬁfcl_l
disappainted§ but, being defermined to have. their school, a
any. sacrifios, they collected abous £100 by ' private subscrip-
tion, andthe. Corporation gave a donation of ' £50. The
"Prustecs of the Savings’ Bank, through the influence of b
exosllent member of the Society of ];‘riends,\“eminéntly “dis=
tinguished for the philanthropy and enlightened views of his -

bogy; Joshua William Strangeman, Esq. one of the Dirsctors.

of, h B'ﬁi}:,fgpd a member of the Committee," gave.a fin.
the Bank, free of xent, for ‘the’ purposes’ *

" The zséh_gcl: was opened on the fiyst of last October,
the management of Mr. J. D. Croome, a'gentlemm_"r of ' ton=
sidexable talent, many years a member of the Royal Academ;y', '

andut_;o?‘whﬁse;ze:fi and ability may, jn a great ‘measure, ‘be:: .

o att_‘_r'i'bll;tedfthe{_?success which has already attended its progiess.

i -f[n?eﬁ:(]&ipiéfi};ftd:the £50 from Government, he receives half of

of ‘about £140 a-year.

the. fees, amounting to about £90, which affords him a sala
“'There ‘are, ‘at present, 146 pupils—63 males ‘snd 88 fe
males—with a probability of a great ipcr‘easfp “Aum

is far ‘mote, in proportion to the populatipn’of

(only 25,000, than any town in the kingdam. Sln;

rent. classes, there is noe distinction whatever as’it

. z:. . \". . £ . H
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Young ladies of the first families and fortune (of which
there are several) study side by side with girls of lowly
panle -afid nfeans ; and, at the night male class, some gen-
tlemen of the highest respectability draw at the same desk
with the humble, though intelligent, mechanie,

" As the school is but a short time in operation, it is rather
too soon to speak of results ; but even in this brief period,
a-good deal has been done. The drawings of the pupils might
be: placed beside those of similar institutions much longer
in- operation. Some of the mechanics, who had reccived no
previous instruction, have shown a wonderful proficiency ;
and, as a preof of the pleasure which they derive from in-
struction afforded, I may mention that they have addressed
a very eloquent and earncst memorial to the Committee,
requesting that a change which was contemplated, of redue-
ing the nights of attendance, from five nights to three nights
jn each week, might not be carried into effect.

All classes of the citizens take the strongest interest in the
success of the school. 'The Corporation send two represen-
tatives to the Committee ; the Lrustees of the Savings’ Bank
two ;3 and the subscribers twelve.

In compliance with a suggestion from Mr. Cole, 1t is called
a « School of Practical Art,” instead of School of Design, the
only practical difference being, that it receives only £50,
instead of £500.

“'At the first monthly meeting of the institution, held in
November 1852, the Honprary Secretary, Mr. Blake, made
the following statement as to its state and prospects :—

# The School opened on Monday, Qctober, 4, 1832, with about seventy

pupils of both sexes, and has since increased to 114, of whom sixty-eight
‘are males, and forty-six females, the rates of fees, varying {from ten shillings

" ‘4o twe guineus per annum, according to circwinstances—the ages of both
. male snd female pupils yarying from ten to thirty-two years.

Sere The male students who wero engaged in industrial pursuits, and who
‘intentded applying the knowledge received in the school to that object, were
found to comsist of twenty-five ; the female students, belonging to the
game class, amounted to sixteen ; making a total of forty-one who were
-actually engaged in pursuits yequiting 2 knowledge of drawing and the
principles of design.




‘1 On cIassdymg these under their proper lieads, the fuilowmg professione
ond trades were found to be represented :—Governesses, artists, merchants,
‘manufnoturers, engravers, smiths, printers, book-binders, lithographers, paper-
stainers, -house-painters, ship-carpenters, house-carpenters,’ merchonts and
.attorneys’: clerka,” stuoco-plasterer, besides many othera, intended for indus-
_trinl pummt.s, but whose particular occupation had not bee

o The followmg extracts from a veport of the uaual monthly

- meeting which appeared in the Waterford News of the 11th

, of Maxrch, 1853 b11ng down the hmtoxy of thls achaol almost
d:

§ o I’mapose_ by Doctor Carroll, seconded by Terenne o Reﬂly—-‘ That
the Admission :Committee be requested to prepere o list of prizes to ba
‘awarded for the, beat, dmw:ngs of the dlit’erent cInsses exaoutedin tha school
_since the ppaaing.
oo AL the canclyslon of the mecting, the Chnirmnn, Degne Honra, accom-
panied by the Cammittee visited the sohpel and sxproused mueh mtiﬁonuup,
at the gyeat progross pxhibited by several of f.hﬂ pupila,
“#¢Fhe Maator:oajled their attontion fo the beputifully pxeouted outling
". ond shadod drawings by studenta of hoth eexes, soma of \yhnm had received
1o instraction previcus to their eniering the achool,
“# A few oil paintings, nearly finished, by some of the female students
.. exhibited considernble evidence of talent, and gave promise that the pm:
.- fuetions :of . £ho school might aoon enter into competition with those of
sum.lar mshtuuons, (much longer in operatwn and- yoguoasgd of-greuter

ST i “ RATE OF ¥EER, :

# Morning Clueaes,— £ 9. per anpum, for ate person,

- "When two from tlle axma family uttend,-—£1 115. Gd

i+ When threo'or mare,—£1 Bs. ench,

- Grovexnesses: £o nll the Closses,—£1 Is per annum

¢ Tftwo, mgars,—lﬁs. 6d. each.

‘# Artizans, and all persons showing auusfuctnnly that they intend apply-

ing the knowladge received in the Schoal to an induatnul ‘pursuit, and that

thou' means are inadequate to the payment of the full fees, £1 1s. Per snnum,

A+ Nominees of Bubscribera to the Artizan Qlpss, half the sbove rates, and
= in partioularinatances to the Governess Class. Two or more srtizans of the

.., some family to havo the benefit of the praportmnute reduction of fees nllowetl

% to the: Mormn C,lasaes. B

¢

- 4_;'uuznn Class; monthly in advance.

-stretoh of cowrtesy, to term works of Arty huj, taking all

A N N B R B B R B
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& Syubseribers of 108, per annum have the privilege of nominating one pupit
10 the Artizan Class at half rites. LThose of one pound may nominate two

pugfils.” ¢

The two latter schools (Limerick and Waterford) could
not have exhibited; but they have been introduced, in order
to perfect the history of Schools of Design in Ireland.

PATNTINGS.

Although the doors of the National Exhibition were flung
open to '\11 artists, and although no critical, exclusive, or
jealons Committee of Selection sat in secret conclave, to say
which should be accepted, or which rejected—still, the num-
ber of works of excellence was almost miraculously great.
Tt is true, for the reason which T have intimated, there were
not o few which might have been agreeably dispensed with,
and which it would be diffienlt, without an extraordinary

things into consideration, Lhey were but the exception. I
have not the sllghtﬁst inteation of gaing through the cata-
logue, or even mentioning the names of the contributors,
who, in pajnting alone, exceed 800. The most that I can
do, consistently with the space which other and more pressing
claims have left at my disposal, is to notice some of those
works which were confessedly of the greatest merit, and
which ilinsteaed, in the noblest manner, the genius of the
country,
. JAMES BARRY.

It was much to be regretted that the name of the immortal
Corkman, James Barry, was not associated with some work
more worthy of his renown than that which chance placed
within the reach of the Committee. The picture in question
was an allegorical portrait of George the Fourth when
Regent, and represented the future monarch as 8t. George,
the Patron Saint of England, in an attitude of triumph, after
having overcome the Dragon. It exhibits in its free and bold
outlines, as well as in the vigour of its drawing, indications of
the hand of a master ; but it is rather diflicult to realise the




.ﬂattel, even’though' it were a prince, with a pencil 4rhich
.- loved tq.dga with lofty subjects, towering high-aboye’the
.atmosphete of a.court, and all its vulgar pageantry.? Alwork

- Cordelia,*would,“indeed, have been worthy of one:whose
“fame will be deathless, at least in these countries, 5o long as a
’ love of Ari: exmts amangst their people,*

e The fa}lowmg hnaf memoir of Barr}, which I take from an admu-ablo
... work, ! A Laotuxea on! Polnting by the Royal Academicians,' published: by
' y Ralph N W'omutn. will be read wnth intexest: By he

M In,man Bm'ry, yith w]mae Ieuturea this volume commences, was orn ot
Oapk, Oatabey }1‘ 1741, Hia father, Johu Barry, was of good desgent, but
was employed, In early lifo, 0e 8 builder, and, for a long time, 28
; ;rq;}w hntwesn, Fpgland and Jreland. “Barry himself mode some’ voyages,
- when g hay, in his father’s yessol, but he found this ocoupation. 80" distastex
“fal to: hlm, that: his father was induced to allow him to follow his own
innlinatlon, m}d puthim to schasl in his native place, “Barry appears to

. at about twenty years of age he had made such progress se to venture to
visit Dublin with one of his performances, which, exhibited in the rooms o
the Bociety, for the Encouragement of Arts, Manufactures, and Commerce,
obtame(l hlm thc’nouce and fnends}np of Burke: the sthuct oi‘ thm piety

on the mwtutmn of! Burke, he visited' Loncion ; and nfter o }-eat
;the great met.ropolw, ‘he:was ensbled, by the noble genema;t:y
* friend, to visit Ttaly, and prosecute his studies in Rome,

. and,-indeed, was delighted with the great works of Italian Axt generally ;
" buthe appears to have been more fascinated by the technieal excellence of
the Carrace ; a.nd their scholars, than impressed by the profounder’ quahtles
of the wmks of tha grent heads of the Florentine and Roman schools 3 the
remains of ‘ancient’ sculpture, however, appear to have exacted:theigreatest
- ghare of his admiration ; in these he found the beauty of farm in its fulnesy
‘in painting, he found the highent periection in the colouring of Titian.
© « Haleft Rome, after a sty of nenrly five years, in the Spring of 17 70, and
passing leisurely throngh' the verious cities, so rich in the treasures of Axt,
in the Nozth of Italy,' he ret.umad to England in the early part of the:folle

' Vi

(itis enbraved by Valennne Green), the fivat work executed by, him, after ‘his
return fmm Itniy ¥ thm Wwas foilowed by several others, wh:cll. alt tended 1o

aughty: -z}nd lmpatlent artist con&esceudlngyto'

‘such as his glorious picture of Lear weeping over'the body of:

" haye mada his’ first attempt at oil painting a3 early ns the nge of seventeen :

" % Barry was deeply impressed with al} that he saw in tho Eternal City,?
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FAMULL FORD.

ﬁinif( hid amidst the fresh and beautiful colouring which
attracted the eye on cvery side, there might be seen a sad-
coloured, faded, and partly indistinct picture—little more
than a sketch—which still rivetted the attention, even of the
most careless. It was Samuel Foxd’s © Fall of the Angels.”
Who could have glanced at that wondeiful conception of a
mind too mighty for its {rail tencment of clay, without sor-

promulgated for the decorstion of 8t. Paul’s Cathedral, with large histo-
rical pictures, Barry embraced the supposed opportunity with enthusiasm :
but the whole plan, as is well known, seon fell to the ground, through
the bigoted opposition of Dr. Terrick, then bishop of London. Borry,
however, was not to be so easily set aside ; and as ke could not obtain a
place in St Paul’s for the display of his powers, he sought it elsewhere, and
found ample scope in the great room of the Society of Arts, at the Adelphi.
Ilere, in 1777, he commnenced gratuitously, like Polygnotus of old, his great
series of pictures, illustrative of the civilisation of man, wnd lis final state of
beatitude, or misery, hereafter. These pictures are six in number ; the first
represents the story of Grplieus; the sccond, o Greek Harvest Home, or
Thanksgiving to Ceres and DBacchus,—p beautiful composition in every
respect; the third, tie Crowning of the Victors at Olympin; the fourth,
Navigation, or the Trinmph of the Thames; the fifth, the Distribution of
Premiwms by the Society of Arts ; and the sixth and last, Blysium, or the
State of Final Retribution. These works, though, with the exception of the
last, fulf of vigour of coneeption, are executed with an impetuosity which
appears to have spurned all the more delicate refinements of Art: the
painter’s own peenliar individuality of character is forcibly mirrored in
them ; and it is rather singular that they should present such a forcible
contrast to what one would be led to expect frem the quality of his lectures
in which materinl excellerice, and all the technical perfections of Axt, are
most prominently inculented. In the Vietors at Olympia, however, some
parts of the homan figure are admirably drawn, and in an elevated and
manly taste. But of all these works, the Greek Harvest Ilome is the most

_ perfect as o picture; it is  composition full of meaning and beauty, and

appeals forcibly to our best sympathies @ it is a beautiful liustration of the
often quoted exclamation of Virgil, * Oh, too fortunate husbandmen,—if
they did but know their happincss.” These pictures were finished in 1783 ;
and the only remuneration Barry reecived for his nealy seven years labour,
were the proceeds of the two exhibitions of the works, and two handred and
fifty guineas presented to him, at different times, by the society., e re-
ceived, however, considerable benelit from the etchings of these designs,
which hie completed in 1762,

2nr




g ;;.#owing“'“over;thé earl fate'.of “one who“breathed'the:very- .
‘purest spirit of genius, refined and etherealised by a youth of “

‘privation, and: manhood of suffering. * Poor Samuel’ Ford|"
“your exquisite rganization and woman’s frame were unsuitéd
. for a successtul ‘wrestle with the hard realities of life; and the
- promise’whic ‘kindly“encouragement would ‘have xipened -

“inte glorious fruit, withered under the cold indifference of @

- world that coyld scarcely appreciate your excellepge. s

- different were Ford and Barry,—the iatt:er:izusteré;daxixfg{—_j '

full of p grandeur stern and rugged,—the former, al .'tl?l,l.de,_r?:',
1ess, and gentleness, and love—who, if he rose;aloft, soared

pini ‘anangel,.” Barry might Wellf_bgigexm;e_ ‘the’
Ik :Modern' Art; while Ford wag ¢
Lhe Young Raphael,” His car
i £s4iTt may be told in o fow words, =5

s Ford was born iy’ Oovk, an the 8th of April, 1805, Had.
. mature.ondawad him with. 4 more robust frame apd vigoraus -
constitution, he; might have ‘heen, at this:day,“nt! the:very.

height of fame and affluence, the ornament - of his age,
on of the struggling artist." But, alas) it

he improvidence and impradence of his.

ot of ?;i.nh'ug to tho‘iﬂéyal-‘dtjogdemy

oMy Peany, ts. flrat Professor ; bugﬁhé*éwakinggmaexpeuetl_ vl

hat:body: in 1789, ‘chiefly’in conssguence of his publicntian,’ entitled; .4
Leiter to:thy oidly, votpecting the obtention” of garinin. matter
- essantially necessary for the improvement of public taste, and Jfor aocompliskin

" the original views of ithe Royal Acadﬁzy of -Great Britain, p fshed .17
.~ and of some gorrespondence consequont on that publigation, 5 54 -
<#74 Barry ended, hig_ Yifa! o€ “turmoil and: trouble on’the 22nd of J‘éhruary

1806, and:his  body,"afterlying in state’in the great’ room at the’ Adslphi,
&8 buzied, with th al eoremonies, in St. Payls Cathedral, '

adverse fate ; fondly cherishing the hope that, through - per-

- sevgxingreffort, the day would come when all his hardships

and anxieties would be rewarded by the smiles of fame
and fortune. Iis application to study was so incessant, that,

. ‘while yet a boy, he mastered the Latin, Freuch, and Italian

languages, and even made some progress in Greek. In 1825,
he was chosen Master of ‘the Cork Mechapics” Institute. He

© now began to embody the ideas floating through his mind, by

paintings in distemper; and the * Genius of Tragedy”—
which was exhibited—although unfinished, is yet the most

" finished of his works in that style. IHis circumstances pre-

yented his giving his mind to tho class of subjects to whicly
his genius diveeted him. ¢ If T exhibit ¢ Tragedy,’” he has
heen heard to say, * T will write under it—* Painted by

eapdielight.’”  In 1827, he commenced his best and greatest

work, ¢ The Fall of the Angels,”

Ahout that time, the late Willlam Crawlord, a citizen of
Cork, as remarkable for his refinement as his liberality, was
Instrumentul in sotting on fuot a subscription to establish the

- young artist in Lopdon.  But whilst working at his pictura,.

which he destined for the Exhibition of the coming Summer,

aud on which he fondly built his hopes of celebrity and sue-

cess, he took cold; which, resulting in consumption, ended
fatally on the 28th of July 1828. And as if to sustain the
aimilovity to the great master from whom he received his

. appeliation, his ehef & euvre was being exhibited, and was

exciting the warmest admiration of that genius which flashed

" 80 brightly, at the very moment when its light was quenched
in death,

++This “ Fall of the Angels” is a work more of outline than

“detai], of thought than of execution ; but had the outline
- been filled up, and the thought been fully realized, it might
©- mow, take its place amongst the greatest works of modern
. Art.
;" Through the portals of heaven, which blaze with light,’
 issues forth that spiritual force by which the host of Satan
~ is driven forth from the abode of the blessed, and hurled




¥ Him the Almighty Power
"I{urlad headlong, ﬂumi.ng frorm the ethereal gky,

- .A. faw‘haura. nt‘tor I had cnrrected the proof of the nbove sketch acei~

dent placed at my disposal some pages from o dinry kept by this gifted bu
ill-fated child of genius. Xt closes with the lnst struggles of o brief existence:
the, manuscnpt endencmg m its unstendy characters the feeblenesa ot_‘ th

of: t'he arhst bntthng w1th and yet yielding to the Ianguur of a fatai inulncly :
They are a!no -deeply mtereatmg. a8 mdwmmg, but too plm.nly: the consta

Snmetlmes let gorgeous Trv.gedy
Ingceptred pall come sweeping b

r

« WILLTIAM WILLES.,

‘/ - .. » . 3 -

The National lixhibition was likewise cnriched with the
works of another deceased painter, William Willes, also a
native of Cork. This gentleman was a member of a family

upon which poverty had never pressed with its iron finger ;
3

* August 9.—Thought of an cxhibition of six pictures. Prophecy of
Balaam, Macbeth consulting the Witches, (Edipus, Romeo and Julist in the
Tomb, Tempest, Retreat of Charles the Tifth,

“ February, 1827,—X think it is better not to attempt subjects except it is
calied for; beenuse I am led away from them before the mind has had time
to mature any one idea conneccted with them. Bven, in the first instance,
the mind cannot tako suflicient interest in them, at least only for a very
short time, no properly substantial end being in view. The mind, I thinlk,
by this vagrant mode of action, will losc its strength—irritation is the com-
mon result of those trinls; for they are trinls made under the very greatest
disadvantages. I am in doubt whetherit would not be better to aveid making
even the slightest sketches of subjects, choosing rather to give the mind a
habit of looking abroad at the proprieties of things, and leaving it thus to
gain strength which can effectunlly be used when the proper time comes,

¢ November 1827.—Painted Crucifixion for Skibbereen, from two o'clock,
November 8, to half-past two o’clock, November 10. Painted in light and
ghadow, glazed with sienna and lake.

* November 12.—Settled once more in Cork,

" January 22, 1828.— A theme oceurred to me—a figure in evimson drapery
rushing through a storny sky on a wihite horse—blue clouds underneath—
behind the horse a dash of lightning, merging into murky purple overhead,

“February 4,—Bacchus in India might be made the foundation of some
wildly gorgeous, romantie scencs. Now, I should wish to be able to give
idens of the imaginary spectuctes that are presented dimly to my mind—
scene on the shore, among the recks, such as Bacehus might have sut on,
when the pirates took him—the quict, fresh loneliness of a smiling world
rarely scen by mortal eye, a dreamy kind of half spiritual place, ITow much
there is that may be done—~how little E can do. The eiroumstances of the
present time will, perhaps, in some respect, exert an unfavourable influence
over the future—in other respects not so—certainly all the produets of God’s
care. I do not know that I have once in all my life said thank God, when
the plans of iny own formation were obstructed.

* February 10.—* And the sca gave up the dead that were in it,’—the
general resurrection—gone of the grandest, most pathetic themes. Shall I
ever be ennbled to give it 81l the wildness and beouty that I imagine of it?
Began the Fall of the Angels,  Drew the lines,

¢ Tgb, 12.—Distant rock and general effect in umber. Painted by night,

¢« 18,—Glory round the throne. By night.

e
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_ and ﬁ'om xouth upwarde he iyras enabled to devote himself to
those- pursmts'whlch besb harmomsed mth his reﬁned mind

,}_“February lli.mThmna. By uight. san
‘_}‘F w=. 16, —Cherubim, Firat Day, =

I L 23.—Dend coloyred thu second gmug;o Angela, ¥By this time I
had cupxed th%sketch of the;first- group-on=the’canvags, Mr. Penvose.
cnlled youtordny o seo '1‘tagpt1y., and ta- dny Jio.came fo see the A.ngais. with-

e Frqm tlun day I began.to think ne mora of it as-tg the: Dx.hnbatmn. I
was ill, snd cooupipd. with ether thinga—til}- Mr. Deane,..on Friday, March.
28, pramised. ta gupply me with thirty shillings a-weok while I should be en-
gogerl i tho exnaution of thk pinture. mnughb it home that oyening,. and.
. hogan. a.akotoh,. of thyfrant fignves inlight and shade,. :
[ Thelatter parographs theyender will qLasyye, 2ppenTs (o have been added
~ at & aubsaquent pepled.] - R
© M Fobruary, 2,~~Yeaterdny saw Michnol Apgela's Fato shadowed for the
firat tima-—saw & small outline of them nine oe ten-yeays ago. Iremembor I
Cdid nottlnnk them Fate at all then. Thuugh there is not majesty and terror
enougkabpuc them, ‘and the conception. is: eartnmly not’ adequate to the
. dignity,of tha aubject; yet. thererin anough. of power; in it to proclaim the
dzof:grent . requi;ltes in- hin att,,xeq_umta -most lamentably

['lllua day ;vulon ot‘ hvmg benut}r nppen
dmnminga .of the impreasionable astist]. = 4 fk ;
.4 Sy the fine. woman from the Lower Road. She is Indeed a magnificent
. creutixm———h ary clook folds rqund her in thengrmd style. 3 At the distance
of the ‘bresdthiof Patrick-strast, when tho fontures weére nll indistinet, thexe
was yot qmtnglegihln the eneygy ar the intensity-of foeling. dwelling in them.
and aryesting.the. mind to the:momentary study of thom. i How wretched
the generality. of heads in eompurison with that.of thiswoman | :
G A whim} ozourred to me the other day of: Valentine and Orson serving
oo the groundiof. a’gallant- diaplay: of plotorisl- energy—o romantic story,,
: cextmniy,-pnrt, ot least, yery pretty. % don’t remomber: the whole.

<9 M, Crawford - oalled ‘on.: ma-.;"Wednaadny, March’ 26;>and - brought me
© e pounda.ﬁ On speaking to Mri Willes the next day, he affered, and gave
lnm five pou.nds more. for me, in.order to go tu Tondon; - % 3

b;gken in upon the
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scholar, and the enthusiasm of the artist. It is much to be

sdeplored that he did not live long enough to witness the suc-
cess of an institution with which, no doubt, he then imagined
that he should be long associated.

# April 5.—Being without money, 1 changed Mr. Crawford’s five pound
bill and intend to replace as soon as T henr fmnBMr. ]

« In the course of the month of March, Doetor Murphy, South Mall,
offerad me as far as ten ponnds to go to London,

 Mr. Corbett wished me to paint o picture for him for two guinens. T
+wag, and am mueh obliged to him, it showing more wish to do me # service
fn the right way in him, than all the telking of those who let it take the
place of deing, even o little.

# Baturday, April 12.—0On Wednesday, April 9, I got the order of the
fore-ground of the Fali of the Angels completed in umber ; on Thursday, I
began in g purple tint to shadow forth the distant armies ; Triday, I nearly
completed (for the time) the envalry in the middle spnce ; to-day I brought
that part to & elase, and hegan to |ry the neuteal tints on tho upper figures
af the fave.grownd, T was flva dnys openpied in rubhing in the fore-ground
{n umber—a proof of the interraptions T continually axperienced from lan-
guar and ineapability of lengthened exertion,~-and Lesides all that, one or
two doses, in the way of old jobs that discomposed me not a little, I re-
aalved tiren pounda fram Mr, Neano to-day, for the fortnight posged,

# April 14, Monday, —Hubiiod in the fore- ground of the right-hand portion
in body color, which I found too dork, I changed it by brightening the
figures with the high lights, and broyght it to bear, a3 far as I went.

« Apri! 16.—Finighed n small portion of o few of the figureg~a head and
breast, a leg, a head turned down,

« April 21,—Invited by Mr. Morgan to finish the pieture at his house
for the sako of my heatth.

# April 92.—Went ta breakfast ot by, Morgan's, Charmed with the place
appointed for me,

« April 23, Wednesday.—Sold the pieture toMr. Penrose for thirty guineas.

o April 24.—Sent the picture to Tivoli, rolled wp—not painting since
Monday.

¢ April 25.—Ileceived five pounds from Mr, Penrose. Got the picture on
the frame.

“ April 26.—Begon to paint at Tivoli,

+ April 28, Monday.—~At home—took medicine—doing nothing. The chain

of evonts scems as it were wnwinding itself, and by the merey of Eternal

" Deity, cach unfolded link is endued with the power of shedding a greater
degree of xcpose over me now, and of throwing a quicting influence over
me while in the contemplation of the distance.

“ May 5, Monday.—Since last Monday I have been at Tivoli but few
dwys—the foul weather, languor and medicine hept me loitering, and when
T did get there, wenkness prevenied me from doing scarcely enything. This




“Thelwarksof: lie artist are remnrkable; for great beauty
of colouring,and’gracefulness in groupingf.The pictures ex-

ibited, the! ‘of:which was *“ The. Mock:Funeral,”:

GROGAN. ., .. ..

-old.Grogan! Pity it were, if in our National Exhibi-
tion-there:were ‘not-displayed some of the productions of th y
" quaint but prolific pencil. Grogan brings the spectator almost
info ghe midst of the last century, whon ladies coquetted in
' entlemen wore bag-wigs and. words—when the

xh the portals of that venerable'edifice, and

ious,"and ‘now forgotten customs,’ suchi'as that of

% Boating the Herring,” which he has made the 'subject of a
- ‘_ch:;;-gotaz'iatic picture, were then remembered with annual
obseryanes, Tn gome of his best works, Grogan, reminds one
5&'1}@;1 ;gg in his truthfulness, and " perhaps.aslittle in his
jiwhile’there is much of Wilkie in his admirable

ose ¢ Sybil”

087 ent -just to give an nppearnce of ﬁn{s to.the upper part—
owe pn;t"yn?dﬁched__ “ Mr. W. thought it loekgdéfﬁrer){“wel_l, saving the
) i it d require more nerve than I' po {d even to begin
A A s S i i
:1_njr Sinee lust Monday I have lniniin hedi The love of

ely.displayed in choesing this -time*for:this dispensation
could Jie calmly and bless him for: the fulness of the store he
In the course of the wee (alwaya:in bed till post

Y- was ennbled to finish- theiheads”of Milton and

3

v nnd:ggnt them to the Exhibition Room, My owz portrait sent
! ewman., I am very weak, A SRR I
hese are thi¥lgst-words which the pen of Ford traced in this dinry

hurch powdered mayorsof Cork, as they
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ands “ Magdalen” display ereat creative abilit.—~Butt, of
5 play g ¥

- whom I'know little——Brocas, admirable in his eattle—and

Roe, whose delincations of Irish life were almost unrivalled,
though his painting was coarse, and frequently carcless.
But one of the most attractive portraits of the Exhibition
was that of the Honorable M. Spring Rice, (mow TLord
Monteagle), by that famous Irishman, Sid Martin Arthur

Shee, late President of the Royal Academy.

i

D, MACDONALD.

-1 regret that I must class this young and rising artist with

those who are no longer of this world, although, at the time
his pictures were exciting the admiration of thousands, he

- was in the spring of manhood, full of life and hope. His best
- picture was ““ Ihe Connoiscur”—a clever satire on that most
_ pretensious class of artists, who discover “ the learning of

Pousin and the Corregiecity of Corregio” in every work
which is palmed by artful fabricators of the Old Masters upon
their credulity. With some characteristic faults, especially
a degree of harshness in colouring, this picture was full of

merit, and told the story with great humonr and effect,

DANIEL MACLISE, R.A.

. Passing from dead to living celebrities, I come to what
- was not only the greatest work in the National Exhitition,

but, to my judgment, one of the noblest works of the present

o age. It is the original study in oils for the fresco executed
- in the House of Lords— The Spirit of Justice” —the sub-
- ject of which is thus accurately described in the catalogue of

the Exhibition :—

# The figure of Justice oceupies the centre of the design, and on either side

o ‘are the sagels of Mercy and Retribution. Immediately in front of the
- angels, snd on a tevel with the tribunal, are seated the judges lay and eccle-
. . siastical. At the base, on the side of the angel of Retribution, stand the

guilty ene, and the aceuser, who dispiays the evidence against him, Boneath
the angel of Mercy, are the widows nnd orphans protected by their armed

- chnmpions, In the front, o negro kneels newly liberated from his bonds,
.. and a freo citizen, also bending before J ustice, unrolls the charter of liborty.”

25




lance, it gmued on- the interest” the more. -
it was contemplatefl ;-until you were? unconsclously drawn, -
towards “it’/again’:
every successive time." It rises, if I may so express myself,
from the’dramatic and picturesque into ‘the poetic:and/-the -
sublime,’ Boarmg into the highest region of 1ma.gmat10n, and
- liftingthe “mind of the beholder to an ‘atmosphere: at.once
<" solemn " and sacred. Tt ‘conception is ‘eplendid ;and ity
- execution is’ egual to that of any of thosa nobie “warks: whwh :

i

‘seems xllummecl thh the Dlvme ltght of Heaven,: ,&mth_( :

eyes of more am’human mtellxgenne-—wandwualy beayteony -

© i their uclear though' fathomless depths—the’ Splnh%@ldﬁs_-,;

. communion,“as ik-'wers, with: the Eternal: Throne.: ‘ol

‘ ~ and gentle;beauty hag i in it something teyrible, mixed witly
what is pleasing, impressing the mind with a foeling of.holy
awe. ' The figure-of Retrihution, as it derkly contrasts with
the gentle’and’ benignant expressmn of pleading- Mercy, s

truly grand——-graud in. its gnm and gloomy repose, as, insensi- -

ﬁmﬂhedwswwh nn\adam,aay of Ii‘ietml'? 'f
almosfs auperﬂuqu und fianght “with Intensa exprossian.;:
*+ Maclise’s: finish " is’ {unequalled, efiuﬁuy a5, hin: drawing,

. Exhibition.

and agam, 'its fascinationa”inereasing:at
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- A few of the emrly drawings of this great artist—the first
indicatiﬁms of artistic talent—ivere exhibited underncath the
crowning triumph of his Art. Amongst others, was a pen-
and-ink S]\Ct(}h of Sir Walter Scott, who had visited Coxk
in Maclisc’s boyhood.

Maclise owes much of his present celebrity to his close and
constant study of the antique, of which the noble collection
of casts in the Cork Institution afforded him araple means and
opportunity. His career in London, the theatre of his fame

. and glory, was marked with the most brilliant success from

the moment that his first great pieture, ¢ All Hallow’s Eve,”
was exhibited. And from that moment, the world of Art
hps been astonished with a succession of such worls as— Gil
Bloa”——the “ Banquet Scenc in Muobeth”—the Play Scene
in Hamlot"— Captain Rock™—tho  Ordenl by Pouch”—
“ Alfred in the Danish Oamp”—all of which ave stamped with

’ the impress of unguestionable geniys,

¥. DANBY, RLA.

" Owing in a great measure to the exertions of Bir Thomas
Deane, the National Exhibition was enriched by a splendid
work from this distinguished artist—"* The Tempost™—which
was genomusly lent by the gentleman to whom it belongs,
rmd by whom it has been v 't]ued at a thonsand guineas. It
is o wondorful yealization, or embodiment in g visible form, of
Bhakspeare's - Tempest, and is full of artistic beauty in the

best sense of the word.. By the glare of the forked lightning,
_ which rends the pitchy hcwens, the horrid scene is disclosed

—the noble ship, now a liclpless wreck, tossing wildly on the
raging waves—the elements in terrifie strife—and the para-
lysed crew on the verge of destruction. A gaunt figure is
seen holding up a signal, in the desperate hope of assistance ;
while the powers of sea, and air, and hell itself, appeax to be
leagued for the ruin of ship and crew :—

“The sky, it seems, would pour down stinking piteh,

But that the sen, mounting to the welkin's cheelk,
Prashes the fire out.”




aters with’ graceful ',mqpidn
pother,” well may. thescared

) give o thousand furlongs of ses, for an ecre of barre
-ground;; long henth, brown, furze, snything,” n

LR %
sasusn west, | o

lso elaim. West: amongst- her $uccessful; artists, -
_.xmﬂny"yeus;:%held a high paosition, _hi
ndone:s Mr. West: contributed spomexofs
yor race-the :National Exhibition ;- butowhile
‘they ‘wara'all:of: the very highest order of merityin: stheir
. peenlisy walk of tha Axt, that which attracted the most merked:
isipicture .of. *¢.Charles the Tirst. receiying
_ i drpwing. from Reubens, while sketching'ithe
- portrait- ofhis Queen and Child.” The drawing ‘of ithis -
- work, as.well as its composition, s very fine; but the great
- charm of ‘all .exists in its colouring, which is faultless.t In
 this respect,iitimuch resembles the works of those: famous
painters: of the sixteenth. -century, whose colou.ring: ns.

: ! b WS
¥ the cone to which:. I have more fully: referved,:
b itself to establish the xeputation

WILLIAM FISHER.

s v’ .

Tisher is another of those children of genius whom Cork
has sent forth, to acquire fame and honour in the world of
Art. William Fisher is no mere painter ; he is a true artist.
His facile and beautiful pencil is the. obedient minister of an
imagination at once graceful and poetic, From the carliest
age, this gifted artist exhibited a singular degree of talent,

- and a proficiency which could only be expected from riper

years, and a long practice of the details of his profession. A
striking instance of this precocity of talent was exhibited in
one of the fincst portraits in the Fine Arts Hall—the por-
trait of the late Robert O’Callaghan Newenham, President
of the Socicty of Arts, Cork, painted when the artist was
but seventeen years of age! Lhe head is remarkably intel-
lectual, and cven spiritual in its character, and is handled
with exquisite delicacy, displaying a finish which the practice
of a whole Iife would impart to but few.

Another remarkable portrait executed by Fisher is that of
John Craig, Manager of the Cork Branch of the Bank of
Treland. It was painted for the Lrustees of the Cork Savings’
Bank, upon which institution Mr. Craig has conferred the
most important advantages, by reducing the former method
of keeping the accounts to the simplest and most pexfect
system—so much so, that in less than half an hour the whole
accounts of a bank in which the average deposits are some-
times about £400,000, may be made out, and even tho most
trifling error detected.

But the picture which drew all eyes towards it, was * The
Coulin, or Exiled Bard.” Lhe bard, whose face is fraught
with sorrow and tenderness, clasps to his bosom a beautiful
girl ; and both seem to take a last farewell of their loved
land. Te may be supposed to exclaim—

“ Though the last glimpse of Erin with sorrow I see,
Yet wherever thou nxt shall scom Erin to me,
In exile thy bosom shall still be my home, [
And thine eyes make my climate wherever we roam.?

G
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These :touching:lines  are: beaufufully embodied in' the” two!
ﬁguz:es of this-charming. pwture-—-the exquisite face and glo
" rious eyes)of; the: La.d.y, s0.full of love and light, justifyin
‘the rhapsody, of, the bard.." A ship, with sails. fluttering-
 the. fres reeze,’ and riding buoyantly upon:the /iwaves,
represents,:in’ its.impatient boundings, that the sad. moment
of departure;has come. - T could not say which was:the mor
to be admired in this delightful work—its graceful: dmwmg
- and composltwn, and its haumomous colouring, or its beautifu
expression of. _a semmment sacled to every genemus ancl»manl
heart.

e I‘lsher [ por;:m;t of hunsalf is mtelest:mg, exhsztmg ' hen
of fine shape,-

the hest §% hita' e

“an samst; of considerable acquuementa and. grea y

promise, and " possessing that gift of gifts to an aytjst—en~:

. thusmsm fox his Art This sketch is full of character and:

' ~fact, . executed with -the:fidelity. of

g
il

-

N. J. CROWLLY, R.H.A., LONDON.

Af picture by this artist excited considerable atiention, alike
from its admirable drawing and elever composition, as from
the dramatic character of its subject. A magnificent old
chieftain, as terrible as Lear, appears as if flinging all the
weight of his patcrnal and kingly wrath on the youthful
prince who sacrificed his allegiance to his love. It was to be
regretted that the story of this picture was not given in the
catalogue, as there was much anxiety expressed to have the
scene more fully explained than it could be by the only
words attached to its nunber—* The Desmond’s Bride.”

Amongst the clever portraits of this artist, that of Mrs.
Maher of Turtalla was the best.

J. HAVERTY, DUBLIN.

My, Haveorty exhibited many works of undoubted merit ;
espeeially his  Father and Daughter”—a blind piper and
his child—the one discoursing most eloquent music with his

pes, the ather with stil] more miraculous oygams—her eyes.
Ehm pmturc was full of character, and painted with all the
care and finish of a practised hand. His more ambitious
works were * The Baptism of Kthelbert,” and * The Judg-
ment of Paris,” both of which were deservedly admired, I
ghonld not forget his masterly portrait of Father Mathew,
the best evey faken of the great moral teacher nnd patriot,

G. F. MULVANEY, R.H.A.

Besides two very attractive pictures by this distinguished
artist, there were some life-like portraits, in oils and crayons.
That of the President of the Queen’s College, Cork, was
amongst the happiest.

B. MULRENNIN, R.H.A,

Tor exquisiteness of finish, the miniatures of Mulrennin
could not be surpassed, and scarcely equalled. Indeed some
may be inclined to think that cffect is perilled by this ovex
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; M, KENDRICH, R.H. A, DUBLIN.
! One picture of this artist was positively refreshing to the
sight—The “ Departure of the Vzccroy Steamer for America.”

.The gallant little vessel—a mere minnow to the tritons that
now bridge the Atlantic with steam—is seen dashing out of
the port of Galway under the happiest auspices; a bright
sun lighting up miles of sca and land, and myriads of laugh-
-ing waves breaking in sportive beauty before her adventurous
prow. This picture was remarkable for its fine perspective,
and rerial effects. 1 may remark, that the Sirius, from Corl,
" was the  first steamer that ever erossed the Atlantic; she having -
sailed three days before the Great Western, from Bustol an(l S
-upon her paddle-box, stood as true a seaman as ever trod a '
quarter deck—RMichael Roberts, of Passage, Cork—who, &
havmg crossed safely in that small vessel, was afterwards o

lost in the gigantic President, with Tyronc Power, who '_ i}
i

.

ome’portr ts in:- mls, Wluch la.tt;er paatook @ ‘good &eal
-of -the atyl

. .The estmmtmn in which IV.[J.' Harc'{mg i
‘in. tho. Snuth of Iraland 1enders any rlescnptmn of h1

had so often shaken the theatres of London with delight.
EDWIN HAYES, DUBLIN,

- Exhibited several spirited marine pictures, 1'cplescnt,u1fr
- sea-life in all its varieties—in calm, in breeze, and in storm.

it .ere——-—a. .distant view of hls naﬁwe cityy
8. 8ce] Westmoreland s
. to his repu,tntm a8 a'olose studier of nature, and one capable
of representing-its charms fa1thfu11y upon canyass.

JAMES B. BRENNAN, CORK.

- A young, but ripe artist, Mr. Brennan is rising, day after
day, to the top of his profession, as a portrait-painter.
Amongst the best of his portraits, were those of the inde-
fatlga.ble Vice President of the Executive Committee—Sir

- Thomas Deane, and of the learned octogenarian, James B
- Roche, President of the Royal Cork Institution. The latter e
- was taken at the pressing request of his fellow-citizens, who .
thus expressed their admiration of his attainments as a
scholar, and their estcem for his virtues as a man. Mr.
Brennan’s drawing “is strictly correct, while his colouring,
especmlly in ﬂesh, is admirable. His picture of * Age re-
- ceiving instruction {rom Youth” displayed a capacity for
even higher things."

648 MOre stnk_mg contrast oﬁ”eled‘
rksiof-the same painter, than between,
* the. humbl ;disaster of poor:Paddy, as he mowns over his’
. % Broken: Ca.r and.the glorious ¢ Charge of Light Cavalry”
at the famous;battle of Moodkee,~—the one so full of comical
'_Woe—the"“‘ ther‘brea.thmg the: intensest spirit of strife in its

grandest: This: battle'scene is about ‘the best that
.2 have’ seen by any- Brmsh artist, and not unworthy of!the
_ school of which Hor ee Vernet is the greatest lmng master

2




Few young armta pnsaeu pmre ;enl materials in them than

Richard. Lyster, - e is gifted alike- ‘with:imagination® and i

m. ;and:spudy and practice are-every day:n
his mechanical” ablhty Though but a very shayt time prac-
txsmg his  profession,'he has alteady made great way in it,
and is ea.ch day.exhibiting the heneﬁcml results of his Roman

bestice 1
i th1b1tmn was hia,ﬁzo;‘t{alﬁ gffthe
¥id 0 gtteys p-pho wi

. The striking, ‘nocpssorien: af thll pmturs ndlﬂﬁte the lees
-, if mot, theiperjod, of ;ts executmn. At was: paunted during the
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Beautiful Gate of the Temple.” The Swiss Guard, armed
w1th his halbert, is from life ; as also the young peasant girl
‘who lays her offering of flowers at the altar™s steps.

These aceessories are all made subservient to the principal
figure—that of one of the best scholars and brightest wits of
the day—one who in his learned fancy has found polyglot

" originals for all our songs, from the most touching and tender,

down to that quintessence of broad humowr and pathos—

~“The night beforc Larry was stretched.” The artist has

caught the expression of his gifted original, and transmitted

_ . it with force and fidelity to his canvass.

OTHER ARTISTS.

The space at my commpnd will only enable me to present
the remaiping principal works in the briefest possible form.

G. Wairn, r3LA., Dublin—* Annadals Bridge, County
Wicklow.” A beautiful bit of scenery, and executed with
the hand of & master,
- F. W, Burton—<° Portrait of Helen Faucet.” This was a
crayon sketch; but I doubt if in the whole collection there
was & portrait mare replete with character and expression.

« Jt was yeally 2 gem.

A. JYones, Dublin— Portraits of Mrs, Thomas Rice Henn
snd Children.” This group wag gre-ttly admired ; the co-
}muing heing peenlinrly good, and the finish most elaborate.
‘.'[.‘hxs artiet exhiblted other worka.

- R. Rothwell, London, had some fine specimens of colour,

t.he most remarkable being “ A study from Lady Howard de
"+ 'Walden,” which would have done credit to any artist.

““ Thomas Bridgeford, r.m.a., Dublin—This artist had a
 portrait of himself in every way excellent, besides an in-
- teresting picture—* The Descrter.”

George Petrie, ®.1.4., Dublin— ¢ Brandon Mountain.”
One of the most attractive works in the Exhibition.

Frederick Fitzgerald, Dublin——* Christ led forth from the
Judgment Seat of Pilate.” “This subject was of a character
sa ambitious, that it would have taxed powers of the very




Léq, neay: the Ojty of Cork.2:+ 0f saveralgclevefifpictﬁres,’-thi
. was about! the’ hest, though, ‘perhaps, ‘not: so” generally: mter
N estmg as ¢ Skelf;er, the Artmt’s Pet,’
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~subject ; his ships being faultless in cvery detail, and his
“sea ‘and sky being faithful to Nature in her varied forms of

beauty. My. Atkinson is a seaman as well as an artist ; and
his acquaintance with the profession to which he at one time
belonged, now saves him from falling into the blunders and

" incongruities of & mere landsman.

#The younger Atkinson exhibited creditable pictures in
the same school.

S

LADY AMATEURS.

! Mrs. Colonel Smith deserves the first place under this

‘head, her works being remarkable for wonderful character,

and fidelity to nature. Fow pictures attracted greater atten-
tion, or occasioned the snme degree of satisfaction, as her
« Puff of Smoke,” her “ Irish Piper,” and her “ Ballad Singers,”
Looking at these pictures, you never attempt to criticise the
artist. The thing is too natural to raise a doubt as to its
reality, and you enjoy its fun as heartily as if you stole a
peep into a room where living people were engaged in some
pleasant frolic. '

The Viscountess Dernard exhibited some graceful produc-
tions of her pencil; the principal being views in Castle
Bernard Park, and a sketch of Brussels, displaying taste in
the selection of her subject, and considerable ability in its
execution. Lady Harriet Bernard, and the Honowrable Mrs,
Bernard, also contributed clegant specimens of their accom-
plished taste. '

Mrs. Fitzgibbon, Sidney House, Cork. The claims of this
lady to the character of an artist are based equally on her
command of the chisel and the brush. Her “Star Gazing™
would have done credit to the vigorous hand and practised
touch of a master. DBesides being beautifully drawn, and
elegantly toned in its colouring, it had the additional charm
of imaginativeness.

Amongst the other gifted lady exhibitors were :—Miss
Allman, Bandon; Isabella Ashley, and Jane Bradshaw,
School of Design, Dublin; Miss Grace Callaghan, Cork;




Miss -, aBraddel,'j?Mallow 5 #Miss*Taylor, Dublin
Bull, Cork;: Mrs. T. N. Deane, Cork ‘ '
‘Anne Carrell,Cork ; "Miss E. Murphy, Cork;.the! Misse
‘Nash, . Cork;i Mrs.» Tottenham, Cork ;- Mzrs.Creagh,” Cork
“Miss Palliser,:Dublin ;: Miss Reeves, Cork; Miss Kift, Cork
Emeline Helena Morgan, Cork; and. Mys, William Bradford
-+ Cork,éwhose iclever pictureiof a glimpee of the Joyely~ hill
o Glanmire,: seen’ through'the aychiof the railwa bridge:
of Blackrock, was deservedly admired,s Lo this Hst,swhich
.- do'not pretend to eay is perfect, I must add'the name of
Inte-lamented Liady Deane,‘?%éwhoseer‘artistic'?{tastaiand%?eleg_
nents were enly surpassed’by:her practical bene

_ FNTLRMEN AMATEURS
Bpread, Coyk, may justly-venk smonget th

‘ynost:ofithe. gentlomen: amateyrs, and indeed: might:
“high place.amongst:most professionals.i:

His! pietures, *#:
. proved him {p

landscape’ and figures; ';F.(eSpieJ;s?Morgan} Cork
r.Green,.Qork ;' George. Nash, Cork ;3T homas Walk,
weorge Hudson, Bart., Dublin; Olivey:iHeal
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Limerick ; J. Harwood, Clonmel ; James Beale, Cork—seve-
ral spirited drawings; besides a number of others, whose
nefnes it is out of my power to mention. To these I must

however add a number of beautiful sketches by the late J.
Weale, Cork.

ARCHITECTURAL DRAWINGS,

Amongst the more important of this class of drawings, were
a “ Design for Town Hall, by Sir Thomas Deane, Son, and
Woodward,” and painted by T. N. Deane; * Examination
Hall of the Queen’s College, Cork,” drawn by the same

_artist ;  Selected Design for Town Hall, Cork,” Messrs,

Atkins and Johnson, Cork ;  Architectural Elevation,” J.
Hurley, Oork ; # Convent of the Bisters of Merey, Cork,”
William Atkins, Cork ; several designs by R. Brash, Cork;
second design for Town Hall, J. Hargrave, Cork.

. Alsa, mechanical drawings, John Murphy, Waterford.

PAINTINGS ON GLASSY,

- M. and A. O*Comnor, London, exhibited eight specimens
of painted glass windows, of different styles and ages. One
was peculiarly fine, representing St. John the Baptist, and
his mother, 8¢, Blzaboth. The dyawing was spirited, and at
the same time covefnl, and the colour was splendidly rich
and deop, This art, which lent such a solemn beauty to our

. ancient churches, seems destined for a revival—such is the

demand for staingd glass windows, as they are populariy
termed.

SCULPTURLE.

If the paintings excceded the sculpture in guantity, the
latter more than equalled the former in quality. The works
were much fewer; but, different from the paintings, there
was not a single one which did not rise above the level of
mediocrity, while many of them reached the highest pinacle
of modern excellence. With no other artist could I com-
mence more fittingly than with
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me éiwrgy and ' persevermg {industr t
whinh: xﬁcprds the struggles of one-who felt wi hin, him
mf pawer,*?and who: ﬂaggedfno altered

serve. my pu}.;pose adnnra.bly. ;
T may: neﬂy state that John Hogan' was.bora in- -the town
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“ This idle propensity (as it scemed to him) of young Ilogan, could not
long escape the vigilant obscrvation of so methodieal a man of business as
Mr. Foote, and numerous were the wise saws and solemn admonitions (more
in kindness, however, than in anger) impressed on the truant clerk; but the
well-spring of genius Jwd gushed upwards irrepressibly, and the torrent
could no longer e damned, nor turned into other channels than those
designed by the Creator.,

*In this life of restiess dissatisfietion with his daily toil, sweetened only
by the few moments of perilous enjoyment which he could row and then
snateh to contemnplate some half-finished outline whiel,, ot the first sound of
the dreaded footstep, he was compelled to thrust into the mast secrot recess
of his desk, Hogan spent two weary yemrs; yet not wholly without en-
couragement and sympathy. A friend and client of Mr. Foote’s, Dr. Coghlan,
a phiysicien in good practice, and not a litile eccentric in his habits, acei-
dentnlly discovered the young draughtsman one day ot his desk absorbed in
his labour of love, to the negleet of his proper business. He praised the
sketches, faithfully kept the seerct, and seldom afterwards visited the oflice
without rewarding, with & bright crown-piece, what e, doubtless, regurded
as the innocent amusements of o clever, wilful boy.”

A fortunate chance released him from his uncongenial
drudgery. ‘Lhe copying, within a very few days, of certain
plans and specifications for a new gaol in Cork, brought him
into connection with the firm of which Mr. (now Sir Thomas)
Deane was the head. Law was speedily abandoned for
Axchitecture. Step by step, he approached the object of his
longing :—

“Once enlisted, his industry was indefatigable. There was nothing too
lsborious or too delicate for him to undertake. Into the mystery of
every detail of the eraft he penetrated with enthusinsm. He sketched,
modelled in ¢lay, and, in short, was ever ready and ever eager to be usefully
employed. After some months” probation, Mr. Deane, who was perfeetly
capuble of apprecinting his unwearied strivings after self-improvement, and
whose liberal nature loved to enconrage modest deserving, supplied him with
his first set of chisels, and at last, in his nineteenth year, Iogen beeame
wedded to the vocation of his destiny, and became—a Sculptor,”

The arrival in Cork, in 1818, of the magnificent collection
of casts from tho antique, presented by the Pope to the Prince
Regent at the close of the War, and transferred to the Society
of Arts then established in this City, made a new era in the
life of the future artist. Many 2 young and gifted enthusiast
bowed down in rapture before these incarnations of the beaun-
tiful; but few worshipped in so true a spirit as Hogan. For
. 2vu
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three ye;ﬁ:s he continued a constant student in thef;oongs'fof:
the Socicty; and at'the same time a regular; attendant on th
lectures- ofDiiWoodroofe o whosei teachings "he is:
debted fo xtraordinary anatomical ¢oxrectness by awhich
his works are distingnished. Turing this period, he texmi
nated his connection awith Mr. Deane, and in'1 822 executed, on
* his own’account, for the late Dr. Murphy, Catholic Bishop
' of Cork, #¢ about forty figuyes‘of saints i wood, eachigbount
" three’ feet”and “a-half in height, whic form ithe; princ
orth’- Chapel.” The: memoi

&7 Ajﬂg.um,_u Minerva, fienrly the size of life, axecuted for-an Insurance
. 'Dompqny,ﬁruthlnéf‘i;q place an the Bopth Mall} and perhaps the.mast extrnars
 dinary yehievomont of the sl self-taughe attist, sn exquisite fomale skeletan
- {n hyrdewaod, fram-which Doctor: Woodyoffe Jeotured his pupila,-still exista,
- with mpny othor studies of difforent pavts of the human {rama, 0, stes
il -

W iho Industrlone atudent applied his tools,

utumn’of 1888 he was made ‘knownfo! the
William Paulett Carey, who at that time visited Cork,”
who manifested the, most lively interest in his Welf_ar:e i

e At his sugg Hogan wrote to Bir John Fleming Leicester, aftet-
toting his cese, snd agoompanied by pome
" specimens’ 0f hid-onK) A7 ind and wirmshearted voply, from thi
noble-minded po anelq’sad‘twmsr-ﬂvoguurggi, '{g_‘whiol}.'g\l}o\m (1}
Trish  Justitntio na pundrod pounds, d tha Thublin Boolety
twonty; about/ag mugh;moro wes pontribugo by some’ {sjonds, s:Lord
Tabley’s ki 'gig not terminate in the mere oupias, '
nished him with lottars to Chantrey, and Sir Thomns Laws

ks .
L “the delighted ' sb
©7. derived from his, pignal
7 1T 1823, Hogen loft. ;
" Tensing himol, by 4 strong effort, from the embraces of his
. cseded ‘on’hid journey by way of London, where; thie unkpow
' ireatulate. himself on. the cordinlit

ad’ Georginnn,: Duchess of. D{evor;;hire,:;
" Geath-bed in Rome. By the latter he wos dismissed with a fr
“ and o sunve regret that he ¢ had ne sequaintance in Ttaly.' &
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e Ayrived in the eapital of Art, the long-desired home of his aspirations,
Hogan found hiraself without a solitary friend or patron. The gay duchess
had paid the debt of nature; and so he stood alone amidst the glorious
monuments of aneient and medimval Art, with nothing to distract his atten-
tion from the grand ebject of his sojourn. Undoubtediy this was propitiously
ordered; and his very ignorance of the language, whick for some time
prevented him from forming acquaintances amongst fhe native artists,
contributed to his success by the neeessary isolation into which he wan
thrown. The days and nights were incessantly devoted to study—profound,
continuous, most searchingly nnalytic.  Public and private galleries were
haunted for mouths, by the pate, thin studens, with an assiduity that
angured well for his futurc fame.”

The history of one of the works exhibited in the National
Exhibition, and which is fall of natural grace and simplicity,
is thus told:—

o At length, alter o vositlonce of mare than o year, he rasolyed to try his

virgin chlrels upos mnrble.
#The iden was caught up casnally in the streets, where, in the noonday

" heat, ho clserved o peasant hoy, attended by his pet goat, enjoying their

atosie,  Buoh was the evigin of ¥ The Shaphord Boy," Hogan's first work in

' marble, and which hie lntended aa u present to Mr. Deane, but was compellied
. by the prosaure of tlio res cugista domi to purt with it to the late lamented
. Lord Poworaconrt—no meni judge, and o liperal patren, His Lordshlp on

gompleting the purchase, having expressed his intention of grouping it with
a Cupid by Thorwnlsden, one of that great senlptor's latest works, Iogan
remonstrated with the true modesty of genius; and, perhaps, the encouraging
roply, thotthe neoad not fear the compariaon,” was 1ot the least satisfactory
portion of fhe rct:ompcnce."

Put by far the mast yemayknble work of this artist is, con-
fessedly, his ¥ Drunken ¥awn.” The idea of representing an
excess is not what would strike most minds; but the difliculty
of representing it gracefully is what no one but a man of true
genius could accomplish. 'The limbs are flung in careless
abandonment, the body being upheld trom inevitable prostra-
tion by one hand resting on the ground. The heavy head,
overpowered by the cffects of the grape, the closing eyes, and
the general relaxation of the muscles—are all wonderfully re-
presented.  Its origin is thus given in the memoir:—

« At an cvening party of artists, whilst 1logan was engaged upon the
¢ Eve,” there arose a controversy whether it was possible to preduce anything

perfectly original in seulpture. Gihson, the most eminent British artist in
‘Rome, warmly sustained the negetive. Hogan dissented; when Gibson




+Then, ‘perhapa, you cnn produse an.origingl
work " Btung by the enronams; harbed, perhaps, a4 it-was, by the significant
looks of the byatanders, Flogan unhesitatingly necepted the challenge; nor
did helay his hend upon the pillow that night until he had hit jipen the idea
which he laboured diligently and in silence to embody. 27 The statue, when'nt
last-the impetuous and now triumphent Irishman: permitted. it to be seen,
wos hailed with enthusiasm, and at ence fixed Hogan's position as an artist of :
immostality, The venerable Thorwalsden ‘could not contain his admiration, -
but exclaimed, o seeing it, *idvsta Jaito un miraculo ;" and the faf of the -
great father was ratified by the applause of dilettanti and nrtists-of sll nations s
nor, o hia gyedit be it spolian, was Gibaon backward in his copgratulations on
tha accomplishment of the ¢ imposaibls’ fest. ; Tho. ehef & @UFre Was never
executed in marble, nov copied, 'The nriginal wos presented, in 1824, to/the
. ige of that body, passed into:tha

somowhat sneoringly retortad,

Royal Irish Institution ; and, on the de
poesgeslon. of the Royal DubI;E Society.’” :
- In a chamber hung with dark’ purple drapery, and. shut
out fyom the glare and bustle’of the Exhibition ‘and fits
thyanging visitors, might he seen one’of Hogan’s grandest -
worke—a work well worthy of:the genius of p Christian
artist—his “Dead Christ.”The judicious backgroundiof
sombre drapery clearly’defined the noble outlines’of ‘the rex
cumbent figure, and brought out in effective relief its exquisite

l"in their repose, and gazed wpon tha
hallowed form upon which rage and madne%g had exhausted

their. fury. If it be the higbé,%g;"ambition:;ofe tlﬂ;g.f"sculptpl;
to-cxcite a profound feeling inthe mind of the beholder,
Hogan may surely lay claim to. the triumph of the’ most
complete success in this greatiwork ; for T am satisfied that -
‘there was not one out of every, hundred -who' entered that
dim chamber, and stood within'the influence of that sublime
creation of his chisel,« who .did not’ leave it ﬁgit_hﬂa'moré
thoughtfal brow and de]ibe;gate':étep. Pe'oplefdo_mnotj criticige
when they feel ; but the coldest critic could not but?
conscious that he saw’ a hwman’form, idealised into ;

Art.” = This work is a'much’ improved’copy of on

p——

rofnam
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he exhibited in 1829, on his first visit to Ircland, and which
was purchased for Clarendon-street Chapel in Dublin,

His  Hibernia” may be described as a monumental group.
The figure of Erin encircles with loving arm the bust of
her patriot son, the vencrable Cloncurry; this, like all his
works, is grand in its conception, and faultless in its execu-
tion—his drapery, especially, being almost unapproachable.
Thorwalsden said that Hogan’s drapery was equal to the

- antique, and exceeded by nonc at the present day. ‘T'his

excellence is strikingly obscrvable in his collosal figure of
‘the late William Crawford, which now graces the beautiful
Savings’ Bank of this city, and which I hope to sce one day
adorning a noble 'Fown Hall,

Dr. Petrie’s eloquent though just deseription of Ilogan’s
monument to the immortal Doyle is too valuable to be
omitted :—

* “*There is searcely o poing in which it can be viewed, in which it is not
equally effective and striking. The subject, as a sculptural ene should be, is

of the most extreme simplicity, and yet one of the most impressive interest—
a Christian prelate in the act of offering wp the lasg appeal to heaven for the

" regeneration of his country, which is personified by a beautiful female figure,

who is represented in an attitude of dejection at his side.  She is represented
a8 resting on one knee, her body bent and humbled, yet in her majestic form
retaining o fulness of beauty and dignity of eharacter; her turret-crowned
bead resting on one arm, while the other, with an expression of melancholy
abandonment, reclines on and sustains her ancient harp. In the male figure
which stands beside her, in an attitude of the most unaffected grace aand
dignity, we sec a personifieation of the sublime in the Episcopal character,
He stands erect, his enthusinstic and deeply intellectual comntenance directed
upwards imploringly, while with one hand he touches with delicate affection
his earthly mistress, and with the other, stretched forth with passionate
devotion, he appeals to heaven for her protection.

+ # Such is the touching, poetical seutiment embodied in this work, which,

considered merely as o work of Art, has merits above all praise, In the
benuty of its forms, its classienl purity of design, its simplieity and froedom
from affectation or monnerism, its exquisite finish and characteristic execu-
tion, and its pervading grace, truth, and naturalness, it is beyond question

. the finest production of Art in menumental sealpture that Irish genius has

hitherto achieved; and, taken all and oll, is, as we honestly believe, without
e rival in any work of the same class in the British Bmpice,'”

" This work won fame and honour for the Irish artist, who
was elected a member of the Institute of the Virtuosi of the




Pantheon—an - eminently select’ and . exclusive “society; son."
whose roll,: until then, no native!.of the British Isles had
his name: inscribed,: It was founded in.the fifteenth . cen-
tury, and:consists. of forty-five members,. chosen. in equal
proportions:from amongst the most eminent‘painters, sculp
tors, and architects.”; Hogan received his!diploma in 1836,
accompanied -with. a most flattering address.’ An
moment, says-the writer of the.memoir
higher in the Eternal City.” " SRR
How justly suchia distinction:was merited, his. work:

P, MACDOWELL, R.A., LON

" 'This is another Irish artist of rare and lofty §
the greatest undertaking, as his incomparable:* Fye'" attests.
1t would be impossible:to conceive. n lovelier.formy of female
beantythan: this, - which . whils.wonderfully. tryq. in-all its
details to the most perfoos type of hyman lovelingss, is'ideas
lised by its pervading expression.of purity and innocenes,: "
T st  Hey henavenly form-i <. 5074
e soft and feminine,

. Angelie, but mor

5026 QL. |
athe their.t

which purity:-and,
curse the * dire spake P
) ’ * Led Eve, aur orsdulous mothar, to the f
- Of prohibition, oot of ali our woo L}

" that

7

yeelf sho muged:
ow L L)

% ¢ Here grows \tﬁ;a um;e._nf, ql].'this feylt divine,

Fair'to'the eye, inviting o the taste,

Of virtue to make wise | ¥ hat hinders then

-t w0, To reach, nnd feed at onge both body andimlndi"
Psyche, the: other.work exhibited by this: argist, was lik

the embodiment of a dream—of enchanting grace and beauty
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inexpressibly sweet and touching in its sadness—its child-like
more than womanly gricf.
' ) “Iler sorrowing heart
Recalled her absent love with bitter sighs,”
The graceful attitude and pensive beauty of this delightful
figure haunt one like a vision.

JAMES HEFPFERNAN,

Several charming groups by the lamented Meffernan at-
tracted considerable notice, and vindicated his claim to the
name of an artist. Iad James Ieffornan met with a liboral
patron in early life, who would have afforded him the
means and the opportunity, he might have ranked high
in the world of Art; but he foll into the hands of a sel-
flah and ungencrous man, who overshadowed his modest
merjt under the greatness of his name, and who, employing
him as a mere drudge, reaped all the benefit of his cul
Hvatod mind and practieal ability, Born in Derry in the
yoay 1785, he quitted that famous narthern city for the
fair capital of the South at the carly age of eleven, at which
time he displayed great talent for drawing. Mr. Shanahan,
the gentleman with whom he left his birth-place, was engaged

" extensively in marble works, besides his being occupied as an

architeet in considprable practice.  Thai voung Heffornan
should try his preniice hangd at such minor efforys with the
chisel ns chimnuyq:icces and tombstones admitted of, is but
natural to suppose, especially of ons whose love of imitation
was manifested at an age when other boys arce engrossed in
tops, or luxuriatc in leap-frog. The love of the At grew

‘upon him even before he approached the vestibule of the

Temple; and from that time, James Heffernan felt within

‘him the divine impulses of genius, and those passionate

longings after the beautiful which distinguish the truc artist,
With such aid as this city then afforded, the young sculptor

_studied intensely, and toiled with unremitting energy—

until he felt his strength equal to a bolder cffort. When
little more than twenty-two, he left Cork for London, and
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“was in‘a shott time afterwarde/engnged in the studiosof-the
sculptor Rossi, whose employment’ he,_fé:lefb?,forathat';:oﬁzthﬂ_
"“celebrated Chantrey—an artist: who .owed much of h;ls,gfa.mc‘
“to the imagination of Allen Cunningham,‘an&ithecunmtngh
& chise} ‘'of the modest Heﬁ'eman.v*rDu.ri.ngé*his'ﬁrggﬁconngctmn:
ilwith;ﬁhautrey, he devoted himself to the study g{f-;h;ig,;prq:-j

fession, With a perseverance which was. follow,ed.'m’hlsl case.
' withthe most beneficial results.. I-ghall not-folloy him to

" Rome, the great museum of Art, to catch hut one glimpse

of whose priccless treasure so.many young and ardent,'f-lispnl_s
long amidst the busy heunts:of men, or the sweet.solitudes

. of Natyre ; I shall merely say, that after a useful sojourn.in

- the Titernal City, he returned to London, when fate ;t};rgw
him in the path of his former employer, who lyred him

his ‘atydio by promises which he never. realised, and: most.

- will; of course, there was no mention of - his gifted. asgistant

I'he”death of his faithless employer was of this-advantage. =
to him—that he was called on to finish some of his most
* important works, which he did in a manner: that acquired

“ for him both fame and emolument. - But just.as:the.path was.

being cleared before him, and. he. saw:himself he?

‘evetof realising the dream;ofshis’youthfak a.n;".t)igign, <hig
‘health failed him, and he was compelled :ta geek-its estora;

' tion" by the waters of that river which he loved. from his:

" boyhood. After a residence.of some ye_ars,;c.m;.:the Jbanks of
" the'Lee, he fell a victim to, an ncute’disease in the month of
1847 % PR
Q?ﬁi;gst the works exhibited, were the “Chaste _Susa.nnah,
- Girl Caressing n Child,”~ and * Heemon and. Antigone.”
‘When' the former was exhibited ‘insLondon, many: years
' :"since, it 'was complained that. there Wgrefnu_t.:‘;s.uﬂiczent,’ of: the

' «""j]’:'or these details, T am indebted to an intereating‘m?moir which o

. pe;fed in the pages of the Cork Magazine, and written, I believe, by, one wh;o
had attended the mild and modest man of ‘genius in the_. Inst moments of his
enrthly eareer, Eo e

&

probably never intended to realise. At any:rate, Heffornan,
yopnined with Chantrey till the death of the latter;ingwhose’
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voluptuous beauty of the East in the form of Susannah, and
; that the countenance was such as Praxiteles would have
given to an Ionian-maid. In this criticism may be read the
artist’s praise. Chastity and purity are the prevailing charac-
teristics of this beantiful work. Iis “Gir] caressing a Child”
is full of tenderness and grace ; while his group of Hemon
and Antigone display faculties of the very highest order.
With one arm Hewmon supports the dead body of the heroie
girl, and with his right hand plunges his dagger into his
heart. The utter agony of despair is wonderfully displayed
in every lineament of his face, which contrasts in its passion-
ate workings with the cold calm beauty of the dead girl, as
do the straining muscles of his body with the repose of her
lifeless form.,
My remaining space will admit of but brief notice of the
other artists and their works.

J. Farrell, Dublin,—This artist contributed three ver,. :

charming works,— The Greek Hunter Reposing,” in which
the idea of rest is fincly expressed in the relaxed Limbs and
soft outlines of the whole body. ¢ The Lost One,” repre-
senting a youth bearing on his shoulder the insensible form
of a drowned child, and in which the contrast is beautifully
marked between the sirained muscles and violent actions of
the one, and the drooping figure of the other. In this force
of contrast it resembles Heffernan’s group of Heman and
Antigone. The third, “The Wanderer,” a fine embodiment
of the idea conveyed in these lines— '
‘¢ And ns I wateh the line of light that plays

Along the smooth wave toward the burning West,

I long to tread that golden path of rays,

And think *twould lead to some bright isle of rest,’” )

Joseph Kirk, n.1r.4., Dublin,—~Two groups of great mexit,
and in diffexent styles. “Ruth and Naomi,” serious, earnest,
and lofty, and ““The Creation of the Dimple,” a charming
congeption, and as charmingly realized. A beautiful child
pressing its finger in sportive playfulness upon its mother’s
chin, dimpling its moulded softncss with the light touch.
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28 HoFoley, AR.A., London,=—fThe Youth.at a Stream
was -among.the most attractive of several clever:works:
ctist,ze The- indecision  of ;the beauti
1 dip, his. foot. into the stream,’

spectator. much more by.its material suffering.

a female figure,: with: grief and :misery: poinfully expy
in heér, features, whose shrinking.form is.wrapp ;
which. is insufficient:to, shelter her:from the blas ;

¥ " P -
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o B ;AZFoléj;: Iﬁ;;dén ,—Besides several good busts ofswelly:
Jnown. celebrities,; Mr. Foley exhibited a sketch: for.the,

of tho late Sir Rohert Peel, which posseasea,cansidﬁxapiqgm@xi

5. 0. Moare,: Topdop,—]Jn-husts, thia famous,
unriyalled, = Theyz have all the:ener :
lifo,::sHp has:the pawer. of eonferring: dypmortality .o this

éubjpota‘;ii;g.ﬂg;; and. Shiel are ps vividly:beforgstheamind’s

eye ng-if: the one.'were again pouring out:the passion’of his

noble soul in defence of his client’s life—as if the other were:

P

-1 John E. Jones, London,—Angther dist'ingmehed.-ééhlmgrj

highest, degree: likenesses,’

<
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R. Barter, Dublin,—Besides several busts, whick were
spirited and faithful, this young and promising artist exhibited
a number of medallion heads which were exquisitely carved.
" Thomas Kirk, Dublin,—Deautiful busts of the late Thomas
Moore, and the Right Honorable Frederick Shaw, Recorder
of Dublin.

“ B, Ambrose, Cork, cxhibited a charming marble group of
§ Cupid and Psyche, in which was displayed great ability, and
;- promise.
#:The other exhibitors were—George Newenham, Cork, and
R. Hannigan, Dublin—clever bass reliefs ; R. Hibson, Dulb-
lin—* Achilles drawing the dead body of Hector”—a noble
subject well represented in bass relief ; William Burnett,
Dublin—a good bust of the late Archbishop Murray ; G
Btanley, Wateyford—clegant vase in Caen-stono ; I, Burnett,
. Dublin—figure in the smme material; R. Ball, tr.p., Dublin,
~cqsts, madels, &o, The pupils of the Schools of Design
of Publin and Belfust sent some ¢lever things, some spirited
groups by C. E. Powell, Dublin, being among the hest ;
and the Gork School was well represented by 7, Morrogh’s
admirable « Baptismal Font.” F. Harty, Cork—bust of the
late George Newenham, The Fountain of Mr, Langstaff,
Cork, and the Crucifixion of D, Keily, Cork, are worthy of
'fnvqurﬂble mentian,
““Tndex the same head, [ way olass the ivory parvings of
Joseph Corbets, Oork, an active member of the Executive
Committes, Doctor Hemphill, Clonmel, and Charles Shaw,
Dublin, the late R. 0°C. Newenham, and C. B. Newenham,
Oork—all of which, were perfect miracles of Axt. Also, the
wood carvings of C. De Groot, Dublin; E. Hickson, Dun-
gannon ; . Rogers, Dublin; J. A. Clarke, Dublin ; H.
Williams, Dublin ; and I Macdonagh, Dublin—of various
degrees of excellence, and all displaying fine taste and skilful
execution. ’
" Amongst the lady artists, Mrs. Pitzgibbon, Cork, and Miss.
Lewd, Dublin, may be mentioned—the former for her group
of Venus and Cupid, the latler for a pretty statuette.




